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Welcome to issue 51 of ArtSpace which holds a 
special place in the heart of the editorial team. 
It is with great sadness that we say goodbye to 

Malcolm Waterhouse. Using his superb production skills 
in the pre-press digital make-up stage of production he 
has been instrumental in implementing the design vision of 
our Art Director, Clive Richards. Working closely together 
they have delivered the excellent looking journal with high 
production values LSA members have been enjoying for 
many years. Malcolm’s commitment has been tremendous, 
and all provided through his firm Magenta Advertising on a 
pro bono basis. He says that he’s very much enjoyed his role 
within the ArtSpace team. Malcolm, for your service of seven 
years LSA salutes and thanks you.

As always, we are hopeful that you will find this new 
issue of ArtSpace enjoyable and stimulating. We aimed to 
bring together a number of insightful reflections, reviews of 
current and recent exhibitions, as well as features focusing 
particularly on the LSA community. Soolie Burke’s article 
traces the successes of three of our members and how 
their LSA membership has helped them develop as artists 
and professionals. David Phillips’ piece on Chrome Yellow’s 
New Gallery investigates how a space in Leamington Space 
dedicated to helping artists gain easier access to materials 
through a specialised service has now opened a gallery too. 
Lynne Gougeon’s insightful reflection on the importance of 
teaching art in schools through the lens of her own projects 
and initiatives raises questions about the role and the 
importance of art which I hope you will consider too. 

Finally, I should like to personally thank the ArtSpace 
team and the wider LSA community for providing me 
with the amazing opportunity of being the editor for the 
past four issues, your support has been invaluable and 
your enthusiasm and love for what you do has been truly 
infectious! As I move on to pursue further study at the 
Courtauld later this year, I am happy to have Tatty Culley and 
Charlie Colville, both History of Art students at the University 
of Warwick, take over the editorial role from the next issue. I 
am sure that they will do amazing and I hope that you will join 

me in welcoming them to the beautiful big family that is LSA!
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Lynne Gougeon  
on the art of learning 

A ccording to the World 
Economic Forum, by 2020 
creativity will be in the top 

three most important skills for  
future jobs. 

Right from prehistoric times, 
art and creativity have been a 
fundamental part of the human 
experience. Early man surrounded 
their dwellings with images of their 
lives and understanding of the world. 
And if the quote above is true, it 
shows no sign of changing. Indeed, 
as the world becomes more and 
more automated, the creative sector 
is surely only going to increase in 
importance. In November 2018 it 
was worth over £1 billion to the 
UK economy. Careers in fashion 
design, advertising, computer 
gaming, fine art, stage and set design, 
photography, graphic design, interior 
styling (I could go on and on) all start 
with a grounding in art. 

So, shouldn’t we be placing 
more importance on art within our 
schools? 

Instead, art along with other 
subjects such as music and drama, is 
being squashed out of the curriculum 
due to ever increasing academic 
demands, squeezed budgets and 
time pressures on teachers. And as 
children spend more and more time 
at home on screens, shouldn’t we 
encourage time getting messy and 
creative in schools? 

I was lucky enough to grow up 
in an artistic family. Both my mother 
and grandfather taught and guided 
me and from a young age let me use 
their ‘proper paints and brushes’. 
I am very happy to be able to do 

the same now for my children. Our 
house is filled with their drawings 
and creations. They are encouraged 
to ‘see’ the world around them, the 
colours, textures, shapes and patterns, 
just as I was. It not only makes them 
more observant, it makes the world a 
far richer and more interesting place 
for them to be. 

Through the varied and 
changing activities of childhood, 
art was always the constant for me. 
This love followed me through my 
schooling; GCSEs, A Levels, Art 
School and Degree, leading to a 
career in advertising. I continued 
to paint and sell commissions 
throughout and then, once both my 
children were at school, I decided to 
make art my full-time career. I was 
expecting this to be through selling 
my paintings and photography but, as 
is often the case, another opportunity 
presented itself…

I was asked to help with an art 
project at my children’s school, which 
was quickly followed by another. 
And another. And another. I realised 
I loved teaching and the kids loved 
art. I started an after school art club 
at Whitnash Primary School and 
then was challenged by LSA Trustee 
David Phillips to create an exhibition 
at East Lodge Gallery of the pupils’ 
and my work. The success of this 
show in March 2018 led to Clapham 
Terrace Primary School asking me to 
help them do the same in February 
this year. This was another joyful 
exhibition full of fabulous, colourful 
work by lots of very proud children. 

With various other projects from 
a mini exhibition in a phone box to 

batiks on the theme of evolution at 
Milverton School, from world history 
timelines to playground murals, 
teaching opportunities keep on 
presenting themselves. I now teach 
weekly at Whitnash Primary School, 
run my after school club there, and 
have regular sessions at Clapham 
Terrace School, as well as private 
tutoring.

We have been doing projects 
on volcanoes, Tudors, self-portraits, 
World War II, space, seascapes, 
animals, local landscapes, sea 
creatures, flowers and architecture. 
Children have been using pastels, 
water colours, batiks, acrylics, oil 
pastels, pencils, photography and 
mixed media. Not only have these 
artworks been shared in class, with 
parents, in school newsletters, on 
Facebook pages and Twitter feeds, 
but also in public exhibitions and 
local press (not least ArtSpace – 
thank you). I am delighted to say that 
many of my students will also have 
the chance to have some of their work 
on display in this year’s Art in the 
Park Festival. A thrill for any artist 
but for those so young it is a really 
important and exciting opportunity.

There have been so many 
positive experiences during all 
these different lessons and projects. 
However, as I am sure teachers so 
often experience, I wanted to be able 
to give the children more of my time 
and attention than 2 hours with 30 
children would allow. So, this led 
me to approach Whitnash Primary 
School with an idea of one-to-one 
classes for some pupils. With generous 
funding from Whitnash Councillor 

Opposite: Mural at Clapham Terrace School
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Lynne Gougeon is an LSA member 
of talent and distinction, helping in 
local primary schools.
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control the brush and paint first?
I also teach them it is okay to 

make mistakes, you do not need 
to panic, things can be changed/
corrected. Learn the rules, then 
decide if you want to break them! Art 
is subjective, if I make ‘corrections’ 
they are my opinions, argue with me 
if you like. Put your point of view 
across. Make creative decisions. Does 
it look right? Are you happy with it? 
Can you do better? Always look, take 
your time, think. But most of all, have 
a go. I often hear ‘I can’t do art’. I 
say you can. You might find it really 
difficult, that’s ok, we can work with 
that. We can’t work with ‘can’t’.

Each of my one-to-one pupils 
has progressed and surprised 
themselves and their teachers. 
From improved pen grip leading 
to better handwriting, to accepting 
compliments and gaining enough 
confidence to show their work to 
the class, sometimes even the whole 
school in assembly. 

And through all my different 
sessions across the schools, I have 
seen improvements in attention, 
perseverance, control, awareness, 
focus and self-esteem. An effervescent 
enthusiasm for every project from 
some children and a quiet sense of 
achievement in others. Children 
not overly interested in school have 
been going home and telling their 
families all about it. Children have 
been practising things at home 
and bringing them in to show me 
in the next lesson. I have seen the 
excitement and surprise on their faces 
when they try out a new medium for 
the first time or as they watch their 
creation develop. There is always 
a real sense of pride as they show 
their work to their friends and great 
encouragement and enthusiasm as 
they look at the work of others. It is 
such a privilege to share in a child’s 
joy as they discover they can do 
something they didn’t think  
they could. 

I firmly believe that art is not 
separate from other learning. It 
opens the mind and can connect, 
complement and enhance all other 
topics and areas of study, from 

Judy Falp for trial classes, I have been 
able to work with five children age 
7-11 years to see if it would bring any 
of the benefits I believed it would. I 
am happy to say it has. 

Now, I am not an art therapist 
and they are not art therapy 
classes, but I believe having one-
to-one support, guidance and 
encouragement is a therapeutic 
experience. It is a relaxed 30 minutes 
where the child has no academic 
pressure but can enjoy learning and 
experiencing new art techniques. 
Unlike in many of their lessons, their 
work is not right or wrong, it is  
simply theirs. 

Almost every week I see another 
article about the benefits of art 
on our wellbeing. It is even being 
prescribed by some GPs. When we 
create art, we are in the moment, 
present, mindful. Phones and other 
distractions take a backseat. In a busy 
world full of information, pressures, 
results and academics, we are starting 
to rediscover the simple pleasure of 
just creating - surely this is therapy in 
itself, whatever the medium  
you choose.

As with many of my lessons I 
have felt it is important to start with 
the basics and introduce children to 
the different media and terminology. 
I want to help them to understand 
the cost of art supplies so that they 
do not waste materials, but treat them 
with respect - and not squeeze out 
half a tube of black paint in one go! 
We test out the ‘smudginess’ levels 
of different pencils, we learn how to 
blend pastels and keep more of it on 
the paper than on their clothes. We 
learn to look after our brushes and 
not to leave them standing in water 
pots. We learn the importance of 
clean water and how not to mix paints 
like we are stirring a cake. Then we 
learn how to clean up!

How can we expect children to 
use the tools properly and produce 
work they are happy with if they are 
not first given the instructions on 
how to use those tools? It is great 
getting them to produce artworks in 
the style of Matisse, but surely it is 
more important to teach them how to 

language to mathematics and 
everything in between. It helps 
develop confidence, resilience, 
observation, ideas, opinions, a 
willingness to try and to experiment. 
Art encourages a greater awareness 
of the world around us and indeed, a 
better understanding of ourselves. 

As a Warwick University report 
said, ‘We need creative scientists 
as much as we need artists who 
understand the property of materials 
and the affordances of  
new technology.’

So, what started for me as 
painting pastel portraits of Jon Bon 
Jovi in my parents’ kitchen as a child, 
led to a career in advertising and 
now to me helping other children 
experience and enjoy art. 

Where could that take them?.

Opposite: Whitnash Primary School.



21216

Dave Phillips tells the story of  
Chrome Yellow

What a brilliant name for a shop 
that sells artists’ materials. Yes, 
Leamington Spa has its own 

specialist outlet which artists can visit and 
choose in the flesh, so to speak, brushes, 
paints, canvases, artists’ pencils and 
charcoal, pastels and sketchbooks etc; and 
all in the leading art brands of  Britain & 
Europe today: Winsor & Newton, Sennelier, 
Royal Talens, Hahneühle, & Derwent to 
name a few. Chrome Yellow also run three 
drawing sessions every week – Life Drawing 
on Monday & Wednesday evenings and 
Portrait Drawing on Thursday evenings. 
How wonderful to be able to handle such 
possibilities and linger and ponder in the 
presence of the instruments that they can use 
to make their art. 

There’s many a town, which would love 
to have such a shop. What’s more the owners 
are practising artists themselves and therefore 
able to discuss the finer points of this brush 
or that paint and the infinite ways of making 
art. What is more, it is located in the High 
Street in Leamington Spa, and therefore most 
accessible. 

Now why mention a shop in an academic 
art journal? Apart from what has already been 
stated as a grotto of infinite possibilities for 
the mature artist who knows what they want, 
and the wisdom dispensed to those who are 
just beginning, Chrome Yellow, is turning 
some of its walls into hanging spaces and thus, 
in addition to becoming a small art gallery. 
Here there will be the opportunity of showing 
artists’ work, paintings, drawings, etchings 
and so on, in the context of the materials from 
which they are made. The three separate wall 
spaces that are available are the following, 
for hire by artists: 10 ft x 8 ft, for artwork by 
Jonathan and Suminder: 8 ft x 8 ft, and for 
selected work by Chrome Yellow Arts guest 
artist: 11 ft x 8 ft. 

Not that this concept is new for there are 
many such ventures in Paris and other capital 
cities, so it seems that Royal Leamington 
Spa is joining the hierarchy. Every such 
outlet should be hailed as a heroic gesture of 
openness and encouragement for the public to 
have the opportunity to look at art. The shop 
will be run by artists for artists, Suminder and 
Jonathan, but the gallery will be run for the 
people, that so necessary, special ingredient. 
It is they who add the living, vital essence 
for artists and art, their love. It is they who 
provide the soil out of which the artist grows, 
fostering, encouraging, buying and loving 
art. So large or small every opportunity to 
provide space for artists to show their work is 
part of this huge social interaction between 
production and consumption. Chrome Yellow 
by providing such space and participating  
is part of the thrilling drama, of a world  
wide scenario of art, for the people by  
the people..

Work by Suminder Treadwell 
(right) and Jonathan 
Treadwell (below) on display 
at the Chrome Yellow gallery
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8 East Lodge was home to the exhibition 
of the LSA members Sonia Bublaitis 
and Ian Anthony Paul from April 

3rd until April 28th, 2019. Showcasing an 
extraordinary variety of abstract art, the 
exhibition was well-received within the LSA 
community and beyond, with visitors to East 
Lodge unequivocally agreeing on the great 
creative and expressive possibilities the art of 
abstraction seems to hold. While both Sonia 
and Paul work in the field of abstraction, 
their approaches to style and expression 
are distinctively different. Considering how 
abstraction is adopted as a creative tool by the 
two artists and examining how their approach 
to abstraction varies, opens up exciting 
avenues for interpretation for their work and 
appreciation of its significance. 

Ian Anthony Paul’s work welcomed 
the visitor to the exhibition, (figs. 1–2). 
Immediately striking were his series titled 
Cathedral and Fractured, fascinating with 
their seemingly orderly and well-thought-out 
composition. Despite the immediate apparent 
flatness of these canvases which comes about 
as a result of the media in which Paul paints 
– acrylics, his paintings have the power to 
keep drawing the viewer back in, prompting 
them to consider the multiple layers of 
the composition. Paul’s canvases, similarly 
to Sonia’s, help highlight the significance 
behind the painting process, one can’t help 
but imagine and wonder at how their work 
must have come about. The selection of 
Paul’s paintings included in the exhibition 
was effective in the great contrast established 
by his more linear works such as Fractured, 
and the more painterly ones like Blue Tempest, 
reminiscent of a more organic approach to 
abstraction. Both Paul’s and Sonia’s work 
may be read as exemplary in colour theory 
too, successfully capturing various emotive 
essences and interpreting these through the 

Lucy Ovanesyan 
reviews recent 
exhibitions at  
East Lodge

language of colour. It is important to note 
that Paul usually responds to the paintely 
process as it is happening, he shares that 
he lets the creative process “determine the 
direction in which the piece progresses.” This 
suggests a reading of his work as offering an 
insight into his own personal perception of the 
world. One further element of Paul’s work is 
suggested in the tribute he paid to his mother 
in the exhibition, his acknowledgement of the 
importance which her own art has had for his 
development as an artist is heart-warming and 
inspiring. 

Sonia Bublaitis’s background in the 
arts may also be said to have been inspired 
by her mother, also an artist. It would 
be interesting to study closer the artistic 
background of both Sonia and Paul so as 
to see how it has informed their practice 
and what it may help us see in addition to 
what we already understand. Sonia’s work 
featured in the exhibition illustrated the vast 
visual vocabulary she employs in creating the 
poems of abstraction her canvases represent. 
The wide range of media in Sonia’s work is 
incredibly effective, she has explored the realm 
of more traditional media such as oil to more 
unconventional techniques such as mirror 
painting and perspex, as illustrated in Freedom 
and Other Worlds, (fig. 3). The latter helps add 
a further dimension of reflectivity in her work 
which effectively invites the viewer to the 
world of her art. Another prominent aspect of 
the relationship between the viewer and the 
work of art, as reflected in Sonia’s art, is the 
question of whether there is indeed a right way 
and distance at which to look at abstract art. 
This is key, as it helps create various possible 
means of interpreting her work. There appears 
to be no ultimate solution, looking at Outburst 
for example, one may consider various aspects 
of the same canvas, depending on whether 
they choose to examine it from up close or 
from a distance, (fig. 4). Sonia’s abstraction 
presents cleverly crafted visual riddles that 
invite the viewer on a journey through a 
symphony of colour and impressions.

Sonia’s Deep Seas was recently featured 
in the Blue Mind exhibition which took part 
in the 3rd On 3rd Gallery in Jamestown, 
New York. Ian’s Fractured has previously 
gotten through the first round of judging 
submissions for the annual RA Summer 
Exhibitions. We’d like to congratulate both 
artists on these wonderful achievements and 
wish them all the best of luck for their future 
creative endeavours!

Opposite. Figure 3:  
Sonia Bublaitis Other Worlds 
Courtesy of the artist

Opposite. Figure 1: 
Exhibition still from  
Ian Anthony Paul’s display  
at East Lodge  
April 3rd–28th 2019

Figure 2:  
Exhibition still from  
Ian’s display
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Following Sonia and Ian’s exhibition 
in April, East Lodge also hosted the Mixed 
Group Showcase featuring Isabel Balboa, 
Gill Buick and Brian Edden from 1st until 
26th May, 2019. This was another splending 
display showcasing the great talent of LSA 
members, successfully encompassing the great 
breadth of interests and influences that have 
shaped the artists’ responses to the world they 
live in.

Isabel Balboa’s intricate art introduced 
the viewer to the exhibition, (figs. 5–6). 
Isabel’s background in Asian calligraphy 
is fascinating and it is worth paying close 
attention to in order to appreciate her 
work most fully. Isabel has studied in Japan 
and South Korea for a number of years, 
this presented her with the opportunity to 
gain an insight into the wonderful world of 
calligraphy, which has significantly informed 
her work ever since. Isabel’s art portrays 
her engagement with various techniques, 
her sumi-e ink paintings, for example, are 
reflective of the attention to detail with 
which she approaches her work. The art 
of calligraphy is challenging and requires 
patience, the process itself is central to 
artistic creation, with the artist’s intention 
being definite from the very beginning. It is 
therefore clear that Isabel’s art must be read 
as well-thought-out and precise. However, 
more importantly perhaps are the possibilities 
that her art allows for interpretation, her work 
is so full of wisdom and sensibility about life, 
creation and everything in between. 

Isabel’s exhibition, as revealed by the 
artist herself, was envisioned as an itinerary 
that would take the visitor on an imaginary 
journey of growth and self-discovery. 
A principal theme is springtime and its 
transformative power, both in its literal and 
conceptual meaning, Isabel suggested that 
an answer to the latter might be found in 
Asian philosophy. Metaphors and allegories 
abounded. While the plum blossom is the 
first one to bloom, as illustrated by its leading 
position in Isabel’s itinerary, the cherry 
blossom symbolising a short-lived stage 
of vanity, was found at a later stage of the 
exhibition. The variety of media exhibited 
in Isabel’s work was further fascinating - 
including both traditional scrolls as well as 
canvases serves as a testament to the artist’s 
virtuosity in deploying such long-standing 
and established techniques so as to open up 
worlds of freshness of interpretation and 
reading of seemingly trivial, yet universal 
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matters such as the beauty of spring and 
new beginnings. 

The numerous beautiful worlds of 
Gill Buick’s art followed, (fig. 7). Gill’s 
part of the exhibition was packed with 
her charming multi-layered canvases of 
incredible textural quality. The presence 
of all sorts of materials such as sand, grit, 
tissue paper and texture paste, as Gill 
herself writes, is in the hope of creating 
further interest in her paintings. Her work 
is figurative and is seemingly inspired 
by familiar settings and environments, 
there is a particular welcoming feeling 
that her art invites. Similarly to Isabel, 
Gill also employs mixed media in the 
creative process, the use of oil and 
acrylics for example allow for her to bring 
about a certain notion of layering, which 

Left: Figure 4.   
Sonia Bublaitis Outburst

Opposite: Figure 6:  
Isabel Balboa at East Lodge

seems to be central to her technique 
and is fully realised in the texture of her 
works. Process is also key to Gill, as she 
embraces however messy and decentering 
it might be at times.

Gill’s approach to painting suggests 
a certain degree of spontaneity which 
is not present in Isabel’s art due to 
the rigid nature of her technique. 
Nonetheless, Gill’s and Isabel’s love for 
painting proudly shines through, as it 
also does in Brian Edden’s work, the 
final component of the Mixed Group 
Showcase exhibition. Overarching motifs 
which characterise Gill’s paintings 
seem to be her commitment to blue 
and purple, beautifully complimented 
by yellow, her use of colour is balanced 
and harmonious, despite her seemingly 

Figure 7:  
Exhibition still from  
Gill Buick’s display
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restricted colour palette. Furthermore, 
through her depiction of familiar scenes, 
Gill’s art has the potential to invite its 
viewer to appreciate their surroundings 
better, to find beauty in the commonplace 
and to trust the process, cleverly crafted 
by spontaneity and great timing, precisely 
in the manner these seem to have also 
informed Gill’s work.

The last element which constituted 
the Mixed Group Showcase exhibition 
was Brian Edden’s distinctly colourful, 
quirky and often rather humorous 
art, precisely as summarised by the 
youngest visitors to East Lodge as 
“fun art,” (figs. 8-9). Brian’s exhibition 
immediately struck the viewer as a world 
of colour, with all kinds of imagery and 
possibilities of interpretation. Brian 
himself shared that his work is all made 
up from memory, each element in his 
compositions is supposedly inspired by 
his past, it is given character through the 
artist’s expressive use of colour and line. 
Process in Brian’s art functions rather 
differently to Isabel’s, he revealed that 
often he has no set intentions behind 
his work, embracing the element of 
spontaneity to the process is a feature 
that Brian and Gill seem to share. Brian’s 
harmonious and balanced compositions 
nonetheless suggest a sensible and 
thoughtful approach to his painting. 

Brian’s background in aircraft 
engineering, combined with his life-long 
passion for wildlife and horticulture, 
inform his art, this is particularly well-
illustrated in his subject matter and his 
technique. Brian experiments boldly with 
acrylics, oil and watercolour, exploring 
the creative possibilities behind each 
medium, further branching out into 
the world of poetry as well. He is just 
as proud of his poems as he is of his 
painting, he is authentic and genuine 
throughout, every single element of 
Brian’s artistic oeuvre is seemingly 
characterised by his brilliant sense of 
humour. His attention to detail is further 
fascinating, he revealed that for his print 
work he uses stamps he has crafted by 
hand, as he is driven by his desire to make 
art that is personal and relatable. This 
seems to be the chief aim of Brian’s work 
which is undoubtedly so persuasively 
achieved by his numerous colourful 
canvases..

Figure 5:  
Brian Edden at East Lodge
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“I can see his lips moving!”  
George Shaw on  
the voices of John Yeadon 

At some point in 1984, at the age of 
17, I found myself in Coventry’s 
Herbert Art Gallery. There was 

nothing unusual about that as I often drifted 
in there half bored to death after not affording 
anything in Hits and Misses record shop, 
loitering in Gosford Books and studying art 
students coming and going from The Poly or 
The Oak. But on this day there was something 
different to be had lurking amongst the 
stuffed animals, dusty Godivas and Graham 
Sutherland’s leftovers. And that was John 
Yeadon’s Dirty Tricks. I don’t think I’d ever 
seen contemporary painting in the flesh before 
that day. I didn’t think it existed to be honest. 
The patches of art history, which I discovered 
in the library or through TV documentaries 
was as remote as all history is to a teenager. I 
was aware of Francis Bacon hanging around 
in the shadows of London and I’d read 
Hockney by Hockney (a kind of Billy Elliott 
scripted by Alan Bennett) but they could have 
both been long dead for all I knew. So what 
on earth was going on here at the Herbert 
Art Gallery? And who the fuck was this John 
Yeadon?

For a start off the paintings were huge. 
I could see what was going on in them from 
the other side of the room, bright and clear, 
as though they were advertisements. Some 
had writing on them that looked more like the 
graffiti on the garages. Some had stuff stuck 
on them like a dead squirrel or a mattress and 
even a bit of neon. Some of the figures were 
well drawn like life-drawing and others looked 
like the kind of scribbles you would find on 
the back of a toilet door. Some parts of the 
paintings looked unfinished like someone 
didn’t give a shit. I found myself laughing 
and wondering if you were allowed to laugh 
in art galleries. Bits of it was like a Bacon but 
if he’d got out more and other bits were like 
a Hockney but with balls and that’s saying 

something, I think.  
I remembered thinking  
what would it be like if I made  
paintings that looked like this?  
What would the teachers think?  
What would my mum and dad think?  
What would I think?

After a while (perhaps I went back 
on another day) I discovered that these 
paintings had a subject matter and what most 
impressed me was that subject matter seemed 
to be the world I lived in. Curiously the way 
in which the paintings were made spoke to 
me about a real life too. Half history painting 
with dashes of advertising and graffiti, dollops 
of porn and scatological gestures. There were 
references to the Falklands conflict and the 
common anxiety about nuclear warfare. There 
were interiors that looked like the kind of 
rooms people lived in with unmade beds, TVs 
and Christmas decorations. There was even 
a painting of a computer. There was nudity, 
lots of it, and an uncensored eroticism. All in 
all there was a sense of chaos. Strangely, there 
was a feeling of the British landscape with its 
buses and pubs and pokey houses but it was 
a landscape of aftermath; which if you had 
any wits about you was exactly the Britain 
of the early eighties. And amongst it I could 
see individuals sticking their two fingers up 
to established order and their arses up to the 
world.

This isn’t what I was used to art doing 
or being used for. Or perhaps, more precisely, 
what art actually is. When I read the catalogue 
essays it confirmed that the intention of the 
painter was disruptive. They emerged from a 
background of social and political injustice 
giving voice to the lives of the silent. In his 
writing Yeadon says ‘for me the problem is a 
straightforward class issue: to challenge high 
art traditions and formulations, to make an 
intervention into the fortress of bourgeois 

Detail from Tommy  
(the suitcase act) (2011)
Acrylic on canvas  
105 x 800cm 
One of the many 
paintings by John Yeadon 
featuring dummys used in 
ventriloquism acts of  
his family

John Yeadon,  
a long standing 
member of the 
LSA, is a notable 
UK artist whose 
challenging work 
has attracted much 
critical acclaim.

Geoprge Shaw 
is an artist well 
known for his banal  
suburban subject 
matter.  He was 
nominated for ` 
The Turner Prize  
in 2011.
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ideology and to violate taboos’. And with that 
all sorts of reference points are dragged up 
from Lenin to witchcraft and nuclear threat, 
from Bosch to Goya, Rabelais and Burroughs, 
there’s paganism vs Christianity, high brow vs 
low brow (whatever they are) and the taboos 
associated with sexuality and bodily functions.

I’d heard similar voices in pop and 
seen it on TV. These were the voices and the 
visions I recognised. Coventry’s own The 
Specials had hit the charts with an anti racist 
stance and kitchen sink lyrics you could dance 
to. Post punks and the rising independent 
music scene of the early eighties had given a 
generation of teenagers an education in left 
wing politics and articulated a subcultural 
disaffection. In 1981 the band the Gang of 
Four sang ‘to hell with poverty lets get drunk 
on cheap wine’ prompting me to ask my 
dad what a communist was. TV series like 
Alan Bleasdale’s Boys from the Black Stuff or 
Alan Clarke’s play Made in Britain showed a 
country far removed from the promised lands 
of Thatcherism. And there was a humour in 
John’s paintings that made me think of The 
Goodies or The Young Ones even: all farts and 
funny faces.

All of that could not have been further 
from the world of art I saw at school or in 
the library and yet here it was on the walls of 
the local gallery. And yet it turned out that 
one of my teachers, Miss Kenny, knew John 
Yeadon. I don’t know when or where it was 
but it wasn’t long after I saw Dirty Tricks that 
I met John. I remember thinking that this 
was the first real artist I’d ever met. He was 
talking constantly and smoking and drinking 
so maybe it was in The Oak and I was very 
impressed.  

John certainly looked like the author 
of the paintings I saw. He looked like them 
and sounded like them. It was and remains 
convincing. There was always something self 
consciously theatrical about the paintings in 
Dirty Tricks. Indeed one painting did show a 
stage curtain either opening or closing (you 
decide) with the title Political Painting (The 
National Debt as seen as a Political Drama). 
The characters perform on a series of 
stages and the titles are like prompts. John 
acknowledges himself as a director of a drama 
of sorts. The music hall is never far away 
in his use of jokes, of nudge nudging and 
acknowledgement of the viewer or audience. 
It is not surprising then to find out that he 
comes from a theatrical family. His mother 
and grandmother were ventriloquists as was 

his great uncle. Artists themselves make 
inanimate materials speak or, at least, try 
to. Valentine Vox writes in the preface to his 
History and Art of Ventriloquism, called after 
the familiar criticism, I Can See His Lips 
Moving, that ‘during the so-called Dark 
Ages, exponents were regarded as demonic 
conjurors possessed by unclean spirits that 
lurked in their entrails, whence they gave their 
utterances. The practice of ventriloquism 
often resulted in imprisonment or death.’ 
Ventriloquism means belly speaker and 
that implies the speaker of truth and such 
speakers are often a threat to a ruling order. 
The ventriloquist act I was most familiar with 
was Ray Allen and Lord Charles on 1970s 
and 80s TV. The dummy was often seen as 
an innocent in the world of people. Oddly 
enough Lord Charles is an upper class toff 
in contrast to most of his audience (there is 
a whiff of the Jacob Rees-Mogg about him). 
Consequently he could be insulting and rude 
and just about get away with it. There was 
always something uncanny about the act 
too; an ever-present psychological fuck-up 
that artists can be heir to. John’s paintings of 
ventriloquist dolls that have passed through 
his family are some of the creepiest paintings 

State Apartment (1982) 
Acrylic on canvas 234 
x 152.5 cm (panel 1 of 
Democratic Circus Triptych)
This painting by John 
Yeadon was in his Dirty 
Tricks exhibition at the 
Herbert Art Gallery, Coventry 
in 1984
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I’ve ever seen. It’s as if he wants to bring 
them to life, at least to make them speak. 
What makes them uncanny is their realism. 
The painting warms the dummy up to flesh 
and blood. Such acts are not uncommon in 
studios. Birmingham City Gallery has a  
series of paintings by Rossetti that show 
Pygmalion sculpting and coaxing his marble 
sculpture of Galetia from cold white marble 
to a rosy eroticism (she seems to acquire 
clothing too). Didn’t Kokoschka commission 
a realistic doll with hair in all the right places 
to replace his lover? Wasn’t it Poussin, not 
a stranger to the pagan myths of Pan and 
Bacchus, who said of himself: ‘I who make 
a profession of mute things’. At times I’m 
reminded of the wonderful and disturbing 
drawings Nilsen did of his victims entitled 
Monochrome Men, Sad Sketches reproduced in 
Brian Masters’ Killing For Company. They are 
all attempts at animation or reanimation as 
a way of dealing with loss. The ventriloquist 
finds the dummy’s voice.

It was only a matter of time before John 
had his own dummy. And in comes Blind 
Biff. He is as alive as anyone can be. He has 
a thoroughly convincing genealogy dragged 
from the myths of old maps and travellers 
tales. Looking like he was shoved off the 
stage of one of the Dirty Tricks paintings Biff 
is seen wandering through a timeless Britain 
sticking his naïve nose into folklore, customs, 
landmarks and taboos. John comes across as 
Biff’s straight man documenting his travels 
like a curious uncensoring Boswell. But 
like most straight men he leads his partner 
into situations he can play to. We see him 
in Blackpool, at parliament, celebrating 
Christmas, at Marx’s grave in Highgate, 
masturbating and even fucking a pig (in an 

unauthorised biography of David Cameron it 
was revealed that he put a ‘private part of his 
anatomy’

John has written eloquently on the role 
of the fool and the clown within cultural 
traditions and the importance of carnival 
and a world turned upside down. As he says 
again and again laughter is a symptom of 
revolution as are some forms of dance and 
ritual. Elements of Biff’s adventures remind 
me of Homer Sykes photographs of folk 
customs acted out in a landscape of 1970s 
Britain. Such images reveal and revel in a 
defiance of an inevitable modernity and 
show a humanity quietly and heartily being 
itself. Photographers like Sykes documented 
a Britain they saw being ignored, unheard 
and unrepresented. It was world that didn’t 
fit the capitalist narrative of relentless growth 
and greed. Biff’s wandering gives life to this 
world in all its richness and vulgarity and he 
does it with a grace and a curious respect. The 
term humour, of course, derives from Greek 
humeral medicine and refers to the balance of 
bodily fluids. It implies life and humanity.

I was so impressed with John’s Biff 
series that I did what any young art student 
would do and ripped it off. In 1989 I may 
have called it homage but my own figure of 
Jack Bastard was Biff’s illegitimate offspring. 
Perhaps it was myself finding a voice.

But we know it’s a trick, a dirty trick 
maybe, an old trick definitely. The dummy 
is not alive and its voice is the voice of the 
ventriloquist himself. A life’s work of any 
artist can be seen as self-portraiture. It all 
comes down to that in the end because what 
else can we do? John does appear in a few 
of his painting over the years but it is in the 
figure of Biff that he most evident. Speaking 
with him recently he talked about the 
contemporary craving for a back-story and he 
wondered if he should offer one. But that’s a 
literary device or another trick used to sell a 
book or promote a wannabe. What John has 
given us is a voice, a voice that speaks a truth. 
It shows the artist as any self-portrait does but 
it also reveals a truth about ourselves and the 
world in which we live..

Below left: How Biff 
Celebrated Christmas (1988) 
Drawing 64 x 46cm from  
a series by John Yeadon 
titled The Travails of Blind 
Bifford Jelly
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by his use of mixed media and his 
original approach toward depicting 
the figurative in his compositions. 
Although his technique borders 
on abstraction, his commitment to 
depicting the sensation of being in 
nature assertively shines through 
and characterises his style. Don’s 
use of colour further enhances the 
sensibility of his landscapes and 
seascapes which come to life even 
when communicated through using 
simply a restricted or a completely 
monochromatic palette. Don shares 
that he usually paints en plein air 
and then completes his work in the 
comfort of his studio, deploying 
sketches and photographs, as well as 
relying on his memory of the scene as 
well. This completes  
what he considers the “lifecycle” of 
his work. 

Don’s spectacular And the dead 
tree gives no shelter, featured in the 
Response to the Waste Land exhibition 
at East Lodge was the winner of both 
the Judge’s Prize and the People’s 
Choice Award. Executed in Don’s 
signature mixed media, the work 
effectively communicated the themes 
and ideas central to T S Eliot’s 

poem through the fragmentation of 
the landscape and the heightened 
awareness of the painting technique.

Important to acknowledge is 
also Avril Leigh’s ceramic sculpture 
titled Fragments which was awarded 
a Highly Commended Certificate 
by Prof. Mike Tooby, one of the 
principal members of the research 
project Journeys with “The Waste 
Land”. To find out more about the 
exhibition and LSA engagement with 
the project, please consider revisiting 
ArtSpace 50. The simplicity behind 
Avril’s sculpture is what is believed to 
have drawn Tooby in, prompting him 
to describe her work as a “little quite 
piece” which nonetheless successfully 
and assuredly communicated 
what an encounter with T S Eliot’s 
poem might look like. Ceramics 
are a specialty of Avril who has 
previously had the chance to explore 
the expressive possibilities behind 
the medium through her studies 
at Coventry University in Craft 
Materials, and has only recently 
rediscovered her passion for working 
in clay upon retirement. 
 
Tony Cartwright Democracy

Lucy 
Ovanesyan
reviews recent 
winners of
East Lodge 
exhibitions

For the past couple of months 
East Lodge has been home to 
some wonderful exhibitions 

showcasing the work of our talented 
LSA community. While a complete 
and detailed account of each show 
would be impossible to complete 
within the confines of a single 
ArtSpace article, it is important to 
pay tribute to the winners of the 
most recent shows at East Lodge and 
congratulate them for their fantastic 
achievements. 

Don Mason’s visionary art 
chiefly engages with seascapes 
and landscapes, an atmospheric 
quality to which is brought about 
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The annual Sculpture & 3D 
and Photography & Digital Images 
Open Exhibition were held at East 
Lodge from 6th until 31st March, 
showcasing an incredible range of 
artistic creations. Each of the two 
exhibitions had their own Judge’s 
Prize and People’s Choice Award 
winners which shall be the chief 
focus of exploration in the following 
paragraphs. Works submitted to both 
the Sculpture & 3D and Photography 
& Digital Images were assessed by 
Michelle Williams and Jane Murray 
from the Warwickshire College, 
School of Arts.

Paul Joyner’s sculpture Freedom 
won the People’s Choice Award for 
the Sculpture & 3D show. Paul’s 
work is executed in his signature 
medium - wire sculpture, and is 
reflective of his lifelong fascination 
with dancing. The elongated figure 
in Paul’s sculpture is reminiscent of a 
Brancusi with its expressive potential 
chiefly communicated through 
proportion and movement. Further 
fascinating is the simplicity suggested 
by the linearity of the piece, with the 
movement of the figure effectively 
replicated in the lines “drawn” by the 
sculpture. Freedom appears dynamic, 
yet harmonious, and is particularly 
successful in the way it evokes an 
emotional response from the viewer. 

The winner of the Judge’s 
Choice award was Chris Bell’s 
stunning Goat on Stand which is 
said to have been sold before the 
private view of the exhibition has 
taken place, as the LSA Newsletter 
reports. A telling piece of evidence 
as to how well-received Chris’s piece 
was! Although relatively small in 
size, Goat on Stand is a convincing 
illustration of Chris’s talent as a 
potter. He has been able to explore 
his passion for the medium for the 
past couple of decades, focusing on 
stoneware animals such as goats and 
horses, as well as on planters and 
thrown pots for special occasions 
such as weddings and anniversaries. 
Goat on Stand must therefore be read 
in relation to Bell’s other work and 
his long-standing commitment to 
pottery. The image of the sculpture 

Don Mason, And the dead tree gives no shelter

is simple, yet evocative. Similarly to 
Paul Joyner’s Freedom featured in the 
same show, proportion here is a chief 
tool of artistic expression as well, the 
elongated figure of the goat suggests 
a certain presence, appearing rather 
quirky and strong in character.

A prominent figure in the LSA 
community, Tony Cartwright works 
primarily in the medium of 
photography. Tony’s portfolio 
showcases an incredibly wide range of 
subject matter he engages with, this 
helps to illustrate his talent and his 
sense of good timing and 
composition, matters of such great 
significance to effective expression in 
photography. Tony’s visionary 
approach to building composition 
defines the entire spectrum of his 
work - from his more definitely 
figurative works, to the compositions 
with an inherently abstract character. 
There is a certain sense of sensibility 
and authenticity that characterises 
Tony’s work, this is particularly well-
communicated in his Democracy 
which won the Judge’s Prize and the 
People’s Choice Award for the 
Photography & Digital Images Open 
exhibition at East Lodge.

Tony’s Democracy is a thought-
provoking and poignant image of its 
time. The composition immediately 
draws the viewer in, challenging them 
to consider their own reading of the 
meaning. Democracy may easily be 
described as a visual riddle, it can also 
be interpreted as a direct and bold 
commentary on contemporary 
matters, and its appeal, I believe, is 
revealed precisely in this ambiguity of 
meaning which prompts the viewer to 

consider their own understanding and 
beliefs of their own time. Is there a 
possibility that the four figures staring 
into the red canvas are recognisable 
and familiar? There certainly is, but 
such a prospect is cleverly 
communicated in a subtle and 
delicate manner. In the world of 
Democracy nothing seems to be 
revealed with an absolute certainty 
– suggestions and implications are 
nonetheless apparent, and this is 
perhaps characteristic of our wider 
contemporary context. The white 
cube gallery space that encloses the 
red canvas further reinforces the 
sense of stability in the composition 
that holds itself together tightly. 

Finally, a mention ought 
to be made of our fabulous LSA 
members whose art was featured 
in the Leamington Open 2019 – 
Jenny Chan, Guy Chapman, Wendy 
Campbell Briggs, Janet Tryner and 
John Murphy. A regular event in the 
calendar of the Leamington Spa art 
scene, this year’s Leamington Open 
was held at the Leamington Spa  
Art Gallery and Museum, and the 
works were on show there until  
May 26th. .
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17I understand the 2019 Open was 
very popular in respect of visitor 
footfall. The comments diary was 

full of entries – enthusiastic  
and critical.

Entries were eligible from 
Herefordshire, Shropshire, 
Staffordshire, Warwickshire, 
Worcestershire and the West Midlands 
Metropolitan districts.  Of those 
exhibited the majority are from 
Coventry and Warwickshire, none 
from Herefordshire, Staffordshire, or 
Shropshire, it seems.

Works could comprise painting, 
sculpture, printmaking, drawing, 
photography, installation work, video 
and computer generated imagery, 
ceramics, textiles, metalwork, glass, 
jewellery, woodwork and mixed 
media.

Artists were allowed 2 entries.  
Works had to be for sale. 

270 works were submitted. 140 
were viewed. 43 were selected.  The 
winner was the unanimous choice of 
the judges, Lorsen Camps’ Breakfast 
in Bead, receiving a prize of £1000. 
The “People’s Choice” award of £500 
went to DJ’s Newgale. Several works 
were commended.

The judges were Mark Essen, 
Artist and Lecturer at Warwickshire 
College; Annelise Hone, Collections 
Manager at Compton Verney; and 
Jeannie Moncur, Artist and Creative 
Director, Vitsoe. 

Of the works exhibited one 
was in watercolour; five in oils; eight 
acrylic; five monoprint, linocut, 
etching or digital print; three were 
drawings, one pencil, one with ink, 
one digital; five were mixed media; 

there were three sculptures: one resin; 
one epoxy putty and papier-mache; 
and one cardboard with acrylic paint; 
three works were of fabric/cotton; 
three were ceramic; there were five 
varied photograph prints, two film 
and two giclee prints. There was no 
glasswork, metalwork, or jewellery.  

Two include woodwork one 
a fine wooden shelf (by Vitsoe?) on 
which the wonderful tiny ceramic 
lachromatories of flowers extinct in 
Warwickshire by Wendy Campbell-
Briggs stand, eponymously titled 
Extinct.  If there is an influence from 
Ed de Waal’s work, it is a respectful 
and honourable one.

The companion folder of text 
and drawings by Corinna Spencer to 
accompany the lachromatories has 
clearly been much appreciated.

Judge Mark Essen is recorded 
stating 

“The works all shortlisted for the 
prize were noted for not only for [sic] 

their skill in handicraft but also the 
context of their work.” whatever that 
means.

Jennie Moncur stated “The work 
selected was done so, for individual 
merit as well as representing the 
breadth of technique, expression, 
subject, and execution produced in 
the locality.”

It follows that the judges’ 
selection was not solely on artistic 

Dennis McWilliams
reviews the 2019 Leamington 
Open Exhibition

Leamington Art Gallery 15th March – 17th May 2019

Below: Lorsen Camps Breakfast in Bead Hana 
beads on reclaimed tray  
courtesy of Leamington Art Gallery

Bottom: Wendy Campbell-Briggs Extinct  
Ceramic American oak and paper  
by permission of Wendy Campbell-Briggs and 
Corinna Spencer

Dennis McWilliams is a keen 
viewer of exhibitions with a 
distinctive outlook on art.
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2m W.  Most shown were smaller. Size 
does not matter, of course, unless it 
does.  

Standing back to make a few 
personal thoughts, I found Kathy 
Webster’s Samuel’s Paintbrush 
touching, intelligent, beautiful and 
sensitive – a gem in the exhibition. 
Morandi comes to mind for the 
best of reasons. This work was 
commended.

Hers and some other individual 
works led me to want to see a fuller 
exhibition by the artist - Lizzie 
Cariss’s Freight Train 2, for instance. 
She is a bold confident painter, 
accomplished in colour, structure 
and tone, creating a semi-mystical 
experience of place and movement.  
Feeling and truth are here. 
Fortunately two works by Amanda 

18

merit.  This is apparent from the 
choice across the range of media and 
techniques I summarised above.

There is something to be said 
for this approach, which to my mind 
is preferable to theme selected works, 
or to privilege painting and sculpture, 
or maybe to impose a requirement 
of “seriousness” in some substantial 
degree.

But I am inclined to wonder if 
works submitted by artists that would 
otherwise sail into the exhibition “on 
individual merit,” to repeat Jennie 
Moncur’s words, were excluded 
to favour works representing “the 
breadth of technique…..” or “context” 
criteria adopted. 

That said there is a great deal 
of pleasure to be taken from the 
artistic techniques displayed, not to be 
diminished by the term “handicraft” 
that Essen uses. 

To take a few of many examples: 
John Martin’s Blue Ladderway mixed 
media linocut was a delight to keep 

returning to.  A bold structure of line 
and shape – ladders in the mine - and 
colours out of the best of John Piper’s 
palette. So to was Samuel Vizor’s Lost 
Pets 1, with its crazy foxes (reminiscent 
of Yinka Shinibare?). As were Janet 
Saunders appealing two etchings. 
Locality has nothing to do with this.

It is difficult to make best use of 
this gallery’s space. The curator made 
good choices and most artists will be 
pleased, I imagine. The placement 
has drawn in and retained visitors, I 
believe; perhaps largely due to seeing 
Paul Crook’s Yellow Escalator face 
on. In fact it is better viewed from a 
distance.  

That said some rather 
undeserving pieces appear to me to 
function partly to occupy space or add 
size. Entries could be up to 3m H by 

Above: Jenny Chan Divas Wall Masks Ceramic  
courtesy of Leamington Art Gallery
Right: Detail
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Hartland were included – good fun, 
fine technique – also truthful.

Of the photographic works 
selected, I was struck by Jo Lewis’s 
One Way Ticket. I am not qualified 
to critique photography, but for me 
it radiates significance and impact. 
Maybe there is reference to Brief 
Encounter, possibly The Last of 
England. But the work stands on its 
own. I came to like both Belgrade 
Shadow by Kevin McInerney and 7 
Miles of solitude by Tanya de Lange.

Cristina Selestini’s Frida, 
in pencil on Fabriano paper, also 
presented to the visitor on entry. 
Technically it is very fine, but there 
is more.  The eye moves back and 
forth from Frida Kahlo’s face on the 
T-shirt, to the face of the girl wearing 
it.  Feelings and thoughts rebound.   
It is rightly commended, occupying 
the mind.

D J’s Newgale and Caius 
Dutton’s Prowling Dog, like Freight 
Train 2 are in oils.  They might have 
been commended, having a presence 
and attraction conveying mood and 
feeling. The light in Newgale is a major 
achievement. My eye was drawn to 
the wall behind the dog in Prowling 
Dog – a memorable abstract creation 
holding my attention.

Priyanka Dhar’s Panchtatva 
(Five Elements) and Ancient Indian 
Sculpture [from the 11th century Rani 
ki vav, “The Queen’s Stepwell,” in 
Gujarat] by Rahul Narake earn their 
place. The first is in the distinctive 
Madhubani style, traditionally created 
by women.  The second is a successful 
reproduction in acrylic of one of the 

hundreds of the stone sculptures on 
the many levels of the step well.

Jenny Chan’s ceramic Diva Wall 
Masks also greets the visitor. Plainly 
she is an artist of considerable talent. 
This is a work to fall in love with.  It 
has wit, pathos, humanity, integrity 
and depth. On another day it could 
have been the winner.  Of course, it is 
commended.

Lorsen Camps’ Breakfast in 
Bead brought home the bacon as the 
Judges’ unanimous choice as winner.  
It uses Hama Beads on a pegboard on 
a tray which Lorsen reports extracting 
from a skip dive in Durham 10 years 
ago. It is not quite a ‘full English.’ 
There are no baked beans. It is hardly 
unusual, in that many children have 
used Hama Beads in pegboards 
in play.  So it is playful, and has 
its attraction. The judges praise its 
“confidence, humour, composition, 
and execution.”

Conveniently, there is a 

photograph of a tin of Tesco Baked 
Beans by Adam Neal across the 
gallery.  It seems the judges did not 
think that after Warhol’s ‘Black Bean’ 
‘Campbells’s’ soup tins; Hirst’s ‘Last 
Supper’ labels, and the subsequent 
influx of Heinz, Lea and Perrins,  
Ketchup, and Marmite ‘Pop’ efforts 
that maybe beans tins were past their 
sell by date.

I’ll finish looking again at Robin 
Page’s The first time that you kissed me 
–  two sculptured heads in bronze resin 
on stone.  These are triumphant works 
of portrait sculpture: provoking, and 
engaging. Single heads make demands 
of their own. But in this case two heads 
are better than one. They take us into 
an edgy dimension of emotion, feeling, 
and relationship.  The first time….? 
What a moment. .
Robert Page The first time that you kissed me 
Bronze resin sculpture on Ancaster stone  
courtesy of Leamington Art Gallery

Wendy Campbell-Briggs Extinct
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80 countries and a wide range of 
different cultures to open London 
to the appreciation of artistic work 
from around the world.  It became a 
registered charity in 1986 and runs 
a dynamic and active education 
department, reaching out to schools 
across all of London.

In the early 1990’s the Gallery 
began working with El Anatsui, 
represented here by a sumptuous metal 
wall sculpture of the type that hung 
over the front of the Royal Academy in 
2014. 

Laila Shawa was given a solo 
exhibition, ‘The Other Side of 
Paradise,’ in 2012, (fig. 2).  Born in 
Gaza in 1940, she graduated summa 
cum laude in Fine Arts from the Italian 
Accademia di Belle Arti in 1964 and 
received a diploma in plastic arts from 
the Accademia San Giacomo in Rome. 
From 1965 to 1967, she returned 
to Gaza to teach arts and crafts to 
underprivileged children. She now lives 
and works in London. Her work is in 
public collections worldwide, including 
in the UK – the British Museum, the 
Ashmolean, and the Burrell Collection.  
Two works by Laila Shawa were part of 
the exhibition.

The Gallery has held over 400 
exhibitions since 1979. A publication 
to mark the 40th Anniversary will 
be published in October this year. 
I strongly recommend visiting the 
Gallery’s website artists’ page at http://
www.octobergallery.co.uk/artists/ to 
discover more about the many artists 
supported by the gallery and see their 
work.

In addition to the above, I 
recall with particular pleasure solo 

This year October Gallery 
celebrates its 40th Anniversary 
with an exhibition Dream No 

Small Dream of works from artists 
from 1979 to date. Space only allows 
dwelling on one or two artists on show.  
The exhibition ran in April and May.

It included works by El 
Anatsui, William S. Burroughs, Paul 
Friedlander, Brion Gysin, Jukhee 
Kwon, Laila Shawa, Romuald 
Hazoumè, Eddy Kamuanga Ilunga,  
LR Vandy, Gerald Wilde, Aubrey 
Williams and Kenji Yoshida.

October Gallery is a remarkable 
and unique venture located in a 
3-storey Victorian school building 
on Old Gloucester Street by Queen 
Square in the heart of Bloomsbury.

It opened, in 1979, with an 
exhibition of the British artist Gerald 
Wilde (1905 – 1986). A contemporary 
of Bacon, Moore and Sutherland, 
he was considered a genius by John 
Berger, and admired by Lucien Freud 
and Frank Auerbach. October Gallery 
has devoted six exhibitions to Wilde  
since 1979. 

From the beginning, the Gallery’s 
aim was to discover a new visual 
sensibility, the Transvangarde, the cross-
cultural avant-garde, exhibiting artists 
from around the planet.  

The October Gallery wished 
to create a meeting place for artists 
and their public, a caravanserai and 
generator of creative endeavour in 
the centre of London.  From the 
outset the Gallery produced a series 
of talks, events, theatre and dance 
performances, musical concerts. 

Since the early days the Gallery 
has exhibited artists from over 

exhibitions by Alexis Peskine; Govinda 
Sah ‘Azad;’ Sokari Douglas Camp 
CBE; Eddy Kamuanga Ilunga; Wang 
Huanghseng  Tian Wei; and Hassan 
Massoudy. 

Just to take one, of so many, 
Alexis Peskine was born in Paris in 
1979. Early on in his life, Peskine was 
exposed to questions of identity: his 
grandfathers, Boris, a Jewish engineer 
survived a concentration camp, and 
Antonio, an Afro Brazilian carpenter 
raised his family in the inner city of 
Salvador, Bahia.

Peskine’s work is thematically 
linked to the Black Experience and has 
been featured in many publications 
from books, to prestigious newspapers 
such as the New York Times, Le Monde,  
O Correio da Bahia or Libération.  
His powerful portraits literally nailed 
into wooden planks pay tribute to 
the many individuals undertaking the 
dangerous boat journeys from North 
Africa to Europe. Using several sizes of 
nails, he uses the nail as brushstroke. 
He drives in the nails at different 
depths to create a sense of relief and to 
introduce a third dimension. The nail 
for Alexis represents transcendence. It 
expresses pain as well as the force of 
resistance.

His work is visually stunning, 
and conceptually and technically 
astonishing.

The Gallery arranges talks and 
events relating to most exhibitions.  It 
is open from 12.30 to 17.30 Tuesday to 
Saturday; lunches are served 12.30 to 
2.30 Tuesday to Friday.

Elisabeth Lalouschek, Artistic 
Director, was born in Vienna and holds 
an MA in Fine Art from the Royal 

Dennis McWilliams reviews the 
October Gallery

Right: Alexis Peskine
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College of Art. She joined October 
Gallery in 1987. She has furthered 
the careers of a range of outstanding 
artists. She has organised and curated 
the majority of exhibitions at October 
Gallery, as well as collaborating on 
numerous projects nationally and 
internationally, most notably those 
promoting contemporary African art.

Chili Hawes, FRGS, is one of 
the Founders of October Gallery and 
has been Director since its opening 

Below: Eddy Kamuanga Ilunga Untitled (2018) 
Acrylic and oil on canvas 198.5 x 187.5cm
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in 1979. A native of the Rocky 
Mountains, she obtained a BA in 
French Literature from Colorado 
College, followed by a year at the 
Sorbonne and post-graduate work in 
Linguistics at Claremont Graduate 
School and has taught at all levels of 
the educational system both in the 
USA and Australia. A founder and 
director of Institute of Ecotechnics 
www.ecotechnics.edu, she has 
managed various ecological projects 

in the high desert of New Mexico, the 
Outback of Australia and the south 
of France. She has travelled widely 
including major research trips for the 
October Gallery to India, Melanesia, 
Peru, Southern Africa and Fiji.

I know of no-one who has visited 
the gallery without returning and 
wondering why they had not been to 
October Gallery before..
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the setting itself viz. Venice, you 
will find the art world en masse, 
with thousands of artists, collectors, 
museum directors and journalists.
 This year Ralph Rugoff, Director of 
the Hayward Gallery, London, is the 
Biennale’s artistic director and his 
exhibition is called “May You Live 
In Interesting Times”. He sought to 
feature 79 artists whose works were 
ambiguous, paradoxical and which 
generated many associations. He said 
“I wanted to work with artists, who 
were making work, that in one way or 
another responded to the times that 
we live in” and “not have a large cast 
of dead artists one way or another”. 
It was a timely decision, what with 
the political and social unrest in so 
much of the world, including the UK, 
the threat of ecological disaster of the 
planet looming. I think if you looked 
at the work chosen, on line, you 
would think he fulfilled his brief, and 
would be amazed at the diversity and 
the extraordinary imaginative work 
exhibited.

4. Online galleries are increasing 
in number and those would be art 
purchasers, some intimidated by 
traditional art galleries and auction 
houses have found their availability 
and informality the solution to 
their problem. It seems the online 
sector grew 24% last year to £2.84 
billion. This does not mean the more 
traditional art galleries and auction 
houses are not feverishly online  
too, to further their businesses and 
grow as well. The art world is  
booming in all respects, and the 
dealers with it. 

Art news miscellany  
by Dave Phillips

1.  A stunning group exhibition at the 
Lodge, LSA’s HQ, which included 
Brian Edden’s work. One in particular 
caught my eye Playtime, as it summed 
up the light-hearted spirit, which 
characterised his work. There was a 
sense of fun, with cats playing on the 
lawn, bordered with an extravagant 
array of flowers set against a wall, 
over which an expansive landscape 
presented itself for our enjoyment. 
This picture epitomised Brian’s work, 
complete with exuberance of colour 
and humour. In addition there were 
some touching poems which caught 
one’s imagination.
 
2. Visits to art galleries and museums 
by the public have increased and 
continue to do so. The figures 
are astonishing and I give a small 
sample to show the enormity of the 
population, who visited in 2018: Tate 
Modern 5.87 million, an increase 
of 3.7% on the previous year; the 
National Gallery 5.74m an increase 
of 9.7%; and the Victoria and Albert 
museum 3.97m, an increase of 5%. 
Overseas visitors are down by 4% and 
the increase is largely due to domestic 
demand. Long may it continue, as the 
ripple effect is felt in all parts of the 
country, including Leamington Spa to 
include East Lodge, where visitors to 
the exhibitions shown have increased 
dramatically, as have sales of art work 
from exhibitions held there.

3. The 58th Venice Biennale 
opened in May and continues to 
November’19. A visit is an experience 
that all artists and art lovers should 
have once in a lifetime. Apart from 

Brian Edden Playtime (2018)  
Watercolour 57 x 77cm
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5. Article 14 of the new EU Directive 
on Copyright and Related Rights 
is a welcome piece of legislation. 
It will allow the reproduction of 
images in the public domain, such as 
established national art galleries and 
museums, without asking permission 
and having to pay excessive fees. 
Until now the practice has been to 
limit copyright and therefore restrict 
the reproduction of art works in 
various media. The campaign to 

abolish fees of publicly owned art were 
pleased to note their case adopted in 
the actual text of the Directive . “ The 
circulation of faithful reproductions 
of works of art in the public domain 
contributes to the access to and 
promotion of culture, and the access 
to cultural heritage”. But UK law 
takes a different view and gives the 
reproduction rights to the institutions, 
which possess the works of art. EU 
member states have up to two years 

to implement the Directive into 
domestic law. We wait to see whether 
it will apply to the UK? It will be a 
loss to all those, such as the LSA, 
if such a ruling on reproduction is 
not implemented. The current UK 
law is so inhibiting to those who 
wish to reproduce images of works 
of art for enjoyment and intellectual 
purposes..
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LSA members’ 
gallery  
curated by  
Clive Engwell

The paintbrush camera of  
Peter Lovelock

It is so exciting for me to discover an entirely new 
and unusual media being used to create beautiful 
art.  When I first saw the images of Peter Lovelock, 
I was puzzled as to how they were made. Yes, the 
trees were definitely trees, yet it was as if they had 
been photographed from the window of a speeding 
train.

Peter, whose professional life has included a variety 
of roles in teaching, residential care for young people 
and community education as well as a spell in India, 
is an artist who enjoys working and experimenting 
with a variety of media including pen & ink, gold 
leaf, pencil, intaglio, 3D media and photography. But 
what about that speeding train? 

Peter revealed all when he explained that he has 
never drawn figuratively and his work has always 
taken an abstracted form. Some areas of his pho-
tography are now also beginning to take on a similar 
abstracted form. His work he says “is an emotional 
response to the natural world and the elements that 
create and influence its evolution”. He sees his task 
as to share what he is feeling and seeing and things 
like trees, plants and organic shapes are a particular 
inspiration to him.

Vruti Mistri a new career

Vruti confesses to be “a self-learning artist” who 
has developed her interest in art by experimenting 
with painting and drawing in all types of media and 
subject matter in order to improve her skills. She 
has decided to focus on watercolour and oils and is 
determined now to join an art class to give her much 
more time to learn and to practice.

Intent on making her hobby into a career, Vruti 
confesses to be passionate about landscapes and 
seascapes and says “these are the most beautiful 
parts of the earth.” She visits many art galleries, 
particularly in and around Leamington Spa to get 
inspiration from different paintings and would like 
people to view her artwork and share their views so 
that she can continue to improve her painting skills. 
Some examples of Vruti’s passion are here to help 
her along the way. Keep painting Vruti and do join 
that art class soon. 
 
There are more details about Vruti and her work on 
www.artislife1.webnode.com/ 

His latest creations, the Moving Light collection, 
some of which are shown here, are the quite beauti-
ful results from using his latest technique called 
Intentional Camera Movement (ICM). This is an 
in-camera photographic technique that uses mo-
tion during the exposure. Peter says it enables him 
to essentially paint with light using his camera as a 
paintbrush, transforming the scene into something 
aesthetically pleasing and beautiful. 

Truly amazing results, Peter – what’s next?

Discover more about Peter Lovelock and his work at 
www.peterlovelock.com 

Below: Number 6

Bottom: Number 4
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The amazing photographs of  
Hilary Roberts

Membership Secretary and a well-known and ad-
mired photographer has delighted us all for a long 
time with her quirky, imaginative and always beauti-
ful photographic images.  She says “My images are 
primarily to make people feel good.” The images 
certainly do that, as the selection here demonstrates.

Hilary, whose work covers all manner of subjects, is 
especially interested in Cuba, which she visits regu-
larly, portraits, flowers, local architecture, striking 
abstracts and evocative memories of childhood sea-
side holidays.  However no subjects are ever taboo 
in her impressive and fascinating output of work.

But, hers are not just photographs - as Hilary ex-
plains.  “It can take weeks for me to produce an end 
result which satisfies. Elements may be inserted or 
removed. Colours changed or harmonised. A nostal-
gic feel may be given by adding multiple layers, like 
putting a colour wash over a painting. Often traffic 
signs, rubbish and intrusive people can be removed. 
The technical term for all of this skilled and time-
consuming work is “FIDDLING”.

The sale of Hilary’s work enables her to provide 
essential medical equipment for a severely disabled 
little boy who lives in Cuba.

Continue the good work Hilary!

The Durdle Door (2016)                                                        
Acrylic on paper 8 x 12cm

Winter Parade

King of Fruits–The Mangoes (2018)
Oil on canvas board 76 x 51cm

Pantie Line
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Soolie Burke  
presents the  
pride of the LSA

Jenny Chan

Jenny is an innovative ceramicist who 
has been a member of the LSA for 
the last two years.

She personally is charming, 
self-effacing and shy but her work is 
bold, honest, undeniably touched by 
her Chinese origins and most of all 
it makes you want to touch it!  It is 
attractive to the eye with an earthy 
quality that definitely has the “Wow” 
factor.

She is constantly formulating 
ideas to interest her audience, some 
of which are purely visual, but some 
of which incorporate sound and other 
senses.

A lot of her work hangs on the 
wall, sometimes in groups, sometimes 
individual pieces which have an 
additional group of, say, butterflies 
to enhance that particular piece.  
However, the butterflies are not just 
stationery, one dimensional lumps of 
clay, they might be designed to touch 
each other, which creates a most 
pleasing, tinkling sound when they 
are moved.

She has several artworks in her 

repertoire which have parts designed 
to touch each other and tinkle. A 
most charming idea!

She has recently been accepted 
in the Open at The Pumps Rooms 
in Leamington Spa. A great honour 
indeed and her ‘Diva’ heads were 
prominently displayed on an upright 
board with a dark ground, which 
accentuated the intriguingly detailed 
features of each piece.

She modestly says that her 
success is due entirely to her seeing 
an LSA flyer on a local supermarket 
noticeboard, which jolted her into 
taking the first step towards joining 
an art group. She also says she 
would not have been bold enough 
to progress as she has without the 
support of the LSA.

She is also a very respected and 
valued Volunteer who rarely misses 
her shift on a Friday afternoon, her 
commitment to which only adds to 
her overall success.

Elliot Minor

Elliot walked into East Lodge Gallery 
one day, saying he was interested in 
joining an art group but without any 
particular plan in mind.  This was 
almost two years ago.

Since then, this very pleasant, 
quietly confident young man has 
become a successful part of the 
professional London Art scene, He 

The LSA Charity supports and 
encourages local artists. It is with 
great pride that we showcase 
three of our most successful 
members, giving a background to 
their journey
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started with the LSA as a Volunteer, a 
position he excelled in as a charming 
steward on a Saturday afternoon.  
As an artist himself, he displayed 
some of his 3D work in exhibitions 
at our gallery and showed interest in 
progressing to a more substantial role.

It was suggested, therefore, that 
he might join the Curation Team, a 
post most suited to him as it turns 
out.  He showed understanding of the 
artistic techniques needed to display 
a diverse selection of LSA members’ 
artworks at Open Exhibitions.  
Colour-grouping, background 
enhancement and bold featuring 
were his strong points.   He helped 
to create a focus feature within each 
exhibition, which ensured artworks 
were displayed to the best advantage.  

So many times, this work was 
greeted by “Wow” from the Visitors 
as they walked through the entrance 
doorway.

However, he was also very 
skilled at painting walls!!!

The chance then occurred 
for him to progress even further by 
becoming the LSA Press Officer.  
He liaised with local press and 
wrote articles, accompanied by 
photographs, for each exhibition.  
With him in this post, it became a 
great success.

It was then that he realised he 
wanted to reach further afield in the 
Art World and relocate to London 
where he had aspirations of greater 
success.

We are delighted to report 
that this bold move resulted in his 
successful acceptance by highly 
acclaimed auctioneers, Bonhams, 
as a member of their Bond Street 
staff.  He will help handle the finest 
artworks in this role and, hopefully, 
progress even further in the future.

He  now acknowledges that he 
might not have been able to make 
the move without his ‘apprenticeship’ 
with the LSA.  

Opposite: Veronika Pock Little Square Tree  
8 x 8cm

Veronika Pock

Veronika’s artwork is unique in style, 
whimsical and surreal. Her colourful 
line-drawn ethereal images are highly 
skilled in their portrayal of charm, love 
and hope.  She creates details of The 
Tree of Life by incorporating human 
and floral aspects.  The level of fine 
detail on her floating dandelion seeds 
is both breath-taking and accurate.  
Each of her works also includes a line 
of poetic comment relevant to that 
particular image.

Veronika started out on her 
artistic path only six years ago, as 
a person completely unsure of her 
capabilities.  Despite being a virtual 
recluse, she took up doodling, which 
she found peaceful and fulfilling. She 
initially favoured pencil and pastel but 
in 2017 she successfully began to use 
acrylic. 

She was persuaded to try a few 
galleries in Stratford upon Avon but 
was rejected which only fuelled her 
lack of self confidence.

Then she saw a Leamington 
Studio Artists poster and noticed it 
was a charity gallery.  She plucked 

up courage and telephoned the then 
Manager, Kate Livingstone, and 
arranged a date for a visit. Kate was 
bowled over by Veronika’s work.  Her 
style was so fresh and unique.  Kate 
encouraged her to enter the next Open 
Exhibition and when Veronika called 
into the exhibition, she noticed a red 
dot on one of her artworks.  Having 
sold a picture, she was absolutely 
ecstatic as her confidence was so low, 
she had no idea that she would actually 
sell anything.

That is history and she is now 
making a good living by selling her 
work regularly on her permanent 
position at the Sunday market in 
Stratford.  She has also branched 
out into printing her images on slate 
coasters and larger pieces of slate.  

She says she continues to create 
original paintings but her focus is 
mainly on the technology needed to 
create her printed slates.

One of our senior LSA members 
recalls Veronika’s first visit and 
described her as a ‘mouse-like lady  
with no confidence’.  That image is long 
gone and although she has retained  
her fundamental humility, with the 
support of her husband and daughter 
and the LSA, she is now a successful 
artist finding enjoyment in her artistry.

The outstanding feeling she 
had from the LSA when she first 
approached it was that of caring.  She 
knew she had found a group which 
actually cared for her and her work, 
which was the catalyst she needed to 
succeed..
LSA member Soolie Burke is 
an artist and art organiser of 
brilliance, as exemplified by her 
work in East Lodge.
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LSArtists

LeamingtonStudioArtists

LEAMINGTON
STUDIO Artists

Purposes of the charity  
and what we do
Leamington Studio Artists exists for the benefit of the local community  
by promoting and fostering the interest and appreciation of all forms of the 
visual arts in and around Royal Leamington Spa. The Society is committed to 
assisting its artist members by encouraging professional practice and 
organizing visual art exhibitions, events and other opportunities for the general 
public to experience their work. We encourage and support local arts events 
and showing our members work at local galleries thus providing access to art 
for all.

We also aim to advance the visual arts by providing and managing 
personal studio spaces for local artists at a reasonable cost.

We aim to provide educational and gallery space within our organization in 
order to persuade local artists of distinction, as well as our own members, to 
run arts courses and exhibitions available to all. We publish our highly regarded 
journal ArtSpace, the content of which features articles on the work of 
individual members, reviews of local exhibitions, book reviews and news about 
the art world in general.

Join us and share our passion for art  

LSA’s membership embraces artists working at all levels, from talented  
professionals to beginners, and in a variety of forms: painters, sculptors, 
potters, photographers, textile artists etc. We welcome new members whether 
artists or those who are just interested in art. If you would like to become part of 
our artistic community and are willing to participate in voluntary activities such 
as spending time running a gallery, writing for ArtSpace, helping to organize 
events, then please join us. Of course, you can simply do nothing and support 
us by becoming a member.

2018

Facebook “f ” Logo RGB / .eps Facebook “f ” Logo RGB / .eps

leamingtonstudioartists
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n  Opportunities to exhibit your work 

n  Invitations to private views

n  A free copy of ArtSpace the LSA journal

n  Opportunities to meet artists working in all media

n  Promotion of your work through links to your own  
 website (or an LSA – provided profile page) 

n  Affordable studios (subject to availability)

A year’s LSA 
membership 
gives you all 
these benefits:

New members welcome

Forms are available from the membership secretary at
membership@lsa-artists.org

Alternatively, you may download the forms or join online at 
www.lsa-artists.org/joining
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LSA members 

Sue Abbott

Neil Adcock

Afford

Kevin Alexander

Julianne Allan

Olivia Allan

Eleanor Allitt

Matthew Allton

Jonny Ambrose

Ian Antony-Paul

Jane Archer

Art in the Park

Heather Bailey

Isabel Balboa

Elizabeth Ballantine

Helen Ballantyne

Marvene Baxter

Katia Bellini

Sue Bent

Amy Birch

Edward Black

Cathy Black

Meryl Blake

Irene Bliss

Clifford Brigden

Nigel Briggs

Helen Brookes

Karen Brooks

Mandy Bryan

Sonia Bublaitis

Gabriel Buca

Jacky Buckingham

Gillian Buick

Jan Bunyan

Soolie Burke

Rosy Burman

Helen Button

James Callaghan

Marie Calvert

Wendy Campbell-
Briggs

Tony Cartwright

Paul Carvalho

Roger Chamley

Jenny Chan

Dave Chantrey

Alison Chantrey

Guy Chapman

Janet Cheary

Soonoo Choksey

Alan Clark

Douglas Clarkson

Jill Collier

Sheila Connor

Jasmin Coutts

Coventry & 
Warwickshire 
Society of Artists

Ben Cowan

Angela Cox

Sharon Cresswell

Edward Creyton

Lucy Crowley

Jane Mary Cummins

Simon Cunliffe

Robert Cunliffe

Helen Cunliffe

Laurence Curtis

Phyllis Davies

Diana Davies

Rhianna Davies-
McCrorie

Anne Day

Derrick De Faye

Alexandra De Haro 
Charles

Julian De Mortimer-
Griffin

Melanie Dearing

John Devane

Irina Dinev

Tony Dobson

Ann Dobson

Christine Doherty

Janet Dornan

Rachel Doughty

Pamela Drew

Alan Dyer

Stephen Earle

Vicki Easterby

Ross Easterby

Evie Easterby

David Eaves

June Eaves

Ryan Edden

Brian Edden

Chris Edgerton

Clive Engwell

Robert Ennis

Mo Enright

Julia Essex

Barrie Etter

Penny Evans

Rebecca Evans

Janice Everton

Andy Farr

Annie Fenton

Fleur Finch

Mo Finnesey

Joe Fogg

Sylvia Fogg

Karen Ford

Vincent Ford

Ann Forrester

Caroline Fraser

Michael Fraser

Chris Freegard-
Elmes

Wendy Freeman

Cristina Galalae

Carl Gallagher

Alastair Gamble

Janette George

Carolyn Gifford

Jo Goode

Carol Gordon

Lynne Gougeon

Luiza Grabda-
Pawluc

Martin Grant

Dianne Greenway

David Haedicke

Lucas Hall

Samantha Hall

Brian Hall

Clive Hanley

Janet Hanley

Laura Hanley

Dawn Hart

Ingrid Hart

Steve Haywood

Beverley Healy

Claire Henley

Linda Henry

Brenda Hillier

Jacqueline Hillier

Christine Hodges

Catherine Holmes

Christine Holt

Sarah Horne

Stevie Horton

Sukhbir Hothi

Meurig Hughes

David Hunter

Danielle Hutson

Paul Ingvar

Kim Ingvar

Gillian Irving

Libby January

Rose Jardine

Robert Jenkins

Louise Jennings
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31Peter Jewel

Chelsea Johnson

Chris Jones

Jennifer Jones

Siân Jossi

Paul Joyner

Nick Kaijaks

Eleanor Kaijaks

Jessica Kaijaks

Ros Kaijaks

Paulina Kalwarska

Bryan Kelly

Usha Khosla

Heidi Kind

Peggy King

Esther Kinnersley

Eric Klein Velderman

Edith Kovacs

Alison Lambert

Robert Lavers

Julie Law

Sue Law

Andrew Lawrence

David Lewis

Anthony Leydon

Rachel Liddell

Angus Liddle

Rosie Lippett

Jill Lloyd

Nicholas Logan

Alison Longwill

Peter Lovelock

Philip Luckhurst

Lis Mann

Teresa Mantle

Noreen Mason

Kay Matthews

Ian Mattingly

Nicole Mays

Patrick McConville

Patrick McHale

Georgina Middleton

Sheila Millward

Elliot Minor

Antoine Mitchell

Hayley Molesworth

Christine Moore

Sarah Moore

Nivaria Morales

Sueli Moreton

Martha Moreton-
Smith

Yvonne Morris

John Murphy

Virginia Murphy

Grace Newman

Anna O'Doherty

Christine  
O'Sullivan

Penny Overton

Karen Parker

Kevin Parrish

Jay Partridge

Chris Partridge

Claire Partridge

Martin Peach

Neil Phillips

Anna Phillips

David Phillips

Jenny Phillips

Kim Philpotts

Lisette Piper

Giuseppe Pittarello

Archie Pitts

Marianne Pitts

Veronika Pock

Rosemary Preen

Alex Purse

Alan Ranger

Soniya Rao

Cathy Renken

Sophie Renken

David Rhodes

Jo Ricketts

Mark Robbins

Hilary Roberts

Peter Roberts

Julie Robinson

Yvonne Rogers

Janet Rose

Gabrielle  
Rucinski

Leslie Rucinski

Olga Rudenko

Alysia Russell

Mary Sylvie Sarabia

Roger Sargent

Linda Scannell

Nick Seale

Clari Searle

John Seely

Elizabeth Seely

Gillian Shadbolt

Hazel Shaw

Gail Sheppard

Ray Shields

Robert Shuttleworth

Anya Simmons

John Simpson

Vikram Singh

John Smith

Patricia Smith

Jacqui Smithson

Annette Smyth

Graham Snape

Sue Southorn

Ray Spence

Anastasia Stacey

Jenny Suffield

Mary Thomas

Ray Thomas

Stephen Thornton

Mark Tilley

Silvena Toncheva

Elizabeth Townsend

Suminder Treadwell

Jonathan Treadwell

David Troughton

Janet Tryner

Emily Tudge

Paul Tyler

Charanjit Uppal

Nancy Upshall

Ivan Vasilec

Vera Vasiljevic

Dominica Vaughan

Warwickshire Open 
Studios

Kaeren Watson

Robert Watts

Chris Watts

Lynnette Weaver

Edith Whatling

Sue White

Ian White

Ruth Whitington

Christine  
Wilkinson

Cherry Williams

Heather Wilson

Liberty Wilson

Bruce Wilton

Julia Yarrow

John Yeadon

Richard Yeomans

Ann Yeomans

Noriko Young

Andrzej Zawadzki



 We offer a wide variety of full and part time courses in the creative arts

Part time and leisure courses include:

Art Therapy
Adobe Creative Suite and Interactive Media
Ceramics
Fine Art
Furniture Workshops and Woodturning
Glass & Jewellery 
Interiors
Life Drawing & Painting and Drawing
Photography
Sewing, Dressmaking, Textiles, Creative Workshops  
Upholstery and Soft Furnishings

Call us on: 01926 318233 or visit warwickshire.ac.uk to find out more

piece by U
rsula W

estw
ood (student) w

w
w

.ursulaw
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ood.com
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LEAMINGTON
STUDIO Artists

 

What’s on at East Lodge

Contact eastlodgemanager@lsa-artists.org  
or 01926 831723

Further details are at lsa-artist.org/events/

Facebook “f ” Logo RGB / .eps Facebook “f ” Logo RGB / .eps

@lsartists lsa-artists.org facebook.com/leamingtonstudioartists/ leamingtonstudioartistswww

East Lodge is open 
Wednesday to Sunday

10am–5pm  
Summer months

10am–4pm  
Autumn/Winter

 

31st July to 25th August 
LSA Member’s Showcase  
Any medium; theme is “Water” 
Submission is 29th July

28th August - 22nd September 
Coventry & Warwickshire Society of Artists 107th 
Annual Show

25th September - 20th October 
Hilary Roberts Photography and Beverley Healy 
Mixed Media

23rd October - 17 November 
Mixed Group Exhibition 
Three painters with very different sources of inspiration. 
Car Art by Chan, imaginative, emotional work by  
Luiza Grabda and architectural inspired paintings by  
Alastair Gamble

20th November - 22nd December 
LSA’s Annual Open Paintings & 
Illustrations Exhibition 
Submission is  
18th November




