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In the tradition of the Radio 4 Today programme you have 
me, Karen Parker, entrusted as Guest Editor for this 
seasonal issue, so Merry Christmas! Firstly, thanks to 

Carolina Sagardoy, our previous editor, ArtSpace will miss 
her attention to detail, her amazing ability to keep track of 
changes, even through animated editorial discussions.

I am Guest Editor, because Lucy Ovanesyan, who 
has written for ArtSpace before, will take over in January 
when she returns from studying in Venice. ArtSpace believe 
it is essential to encourage the young in a contracting art 
environment where few opportunities exist. We are proud to 
offer students the chance to contribute to our journal.

In 2018 ArtSpace is 20! The next issue will be a wonderful 
celebration of the journal and I trust you will accept the offer 
to submit your work for publication in the anniversary issue.
See page 21 for details.

This issue has a local emphasis, with a with a review 
of an exhibition at Compton Verney, Seurat to Riley, and a 
feature on The Union with The Terry Frost Space, proving 
that public art can be an investment for the future. David 
Phillips offers his trusty Art News Miscellany and a review 
of the Fine Art MA show at Coventry University. Spotlighting 
LSA volunteers continues with the Board of Trustees who 
are, according to the dictionary, “members of a board given 
control or powers of administration”. What a responsibility we 
entrust to our volunteer trustees!

Trust keeps surfacing in this editorial and I consider it an 
honour to edit ArtSpace and trust you will find it interesting 
and informative. n
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Karen Parker  
walks us through The Union  
and The Terry Frost Space

Friday 15th September 2017 saw 
the opening of The Union, a 
new student accommodation 

development in Leamington Spa 
built alongside the Grand Union 
Canal. Designed by renowned 
architects Alumno with Glenn 
Howells Architects and built by 
Interserve, the Chair of Warwick 
District Council, Cllr Alan Boad, cut 
the ribbon to declare the building 
open. A complex of 187 rooms, some 
studio apartments and some rooms 

sharing kitchen and living areas are 
for students studying at Warwick and 
Coventry universities. The building 
regenerates a formerly neglected part 
of the old town, rejuvenating the area 
as students bring new life to enhance 
the community spirit. The improved 
access to the canal towpath opens up 
the canalside for everyone (Fig. 1) 
with The Terry Frost Space which 
has Frost works of art embedded in 
the ground and provides seating and 
a garden area for the students and the 

public to relax in (Fig. 2).
Alumno and Glenn Howells 

Architects have designed the former 
abandoned British Telecom storage 
facility into two four storey buildings 
for student accommodation. The 
design echoes a previous industrial 
era matching the red brick 
construction of the earlier building, 
and the factory and former foundry 
on the opposite side of the canal. 
Splitting the building into two, using 
different brick types to distinguish 

Figure 1. Right: The Union alongside the Grand 
Union Canal

Figure 2. Below: Cast iron plates of Frost images 
embedded in the ground
Photo courtesy of Alumno Developments
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3them, affords some relief in the view 
from the canal and towpath outside, 
and inside provides a reception area 
and enables the communal areas 
to look out canalside. The large 
windows for maximum light also 
enhance surveillance security for 
both residents and canal users, but 
attention to privacy for bedrooms 
has been considered. Providing 
a complete package for students 
including a mix of single and studio 
apartments they offer an alternative 
to local housing. Fully managed and 
accountable to the neighbourhood 
the development has kept a high 
priority on enhancing the community. 
Facilities such as car parking have 
been considered, a bike hire and 
storage scheme is planned, and as 
part of the construction Interserve 
has made improvements to the canal 
environment, widening the canal 
towpath and improving the area with 
The Terry Frost Space seating and 
garden, installing the cast iron plates 
and sign for the pocket park and even 
considering the needs of canal traffic 
by installing a water station.

The whole project was 
committed to including an art 
commission from the outset and 
Matthew Jarratt, arts consultant/
curator, was approached to design 
and manage an appropriate artwork 
with a local connection. Researching 
Leamington Spa and its history 
and discovering the work of Sir 
Terry Frost RA, the internationally 
renowned abstract artist born in the 
town, presented a sound proposal 
for the commission. (Figs. 3 and 4). 
Liaising extensively with Anthony 
Frost, Terry’s son, images were 
chosen and an introduction by 
Anthony to Bob Devereux suggested 
a mix of art and poetry to illustrate 

the connections. Jarratt suggests that 
his role as broker demands that he 
works collaboratively so the project 
“was very much the combination 
of Anthony’s advice, Bob’s poetry, 
design and layout by Founded Design 
and cast iron by Specialist Castings” 
and of course the legacy of Terry 
Frost’s artwork.

The poet Bob Devereux was 
commissioned to produce some 
poetry to accompany the images, not 
only on canvas, but also cast in iron. 
The cast iron was chosen as homage 
to the industrial and manufacturing 
area of Leamington Spa where the 
new accommodation is situated. On 
the opposite bank of the canal was 
the Eagle Foundry in Ranelagh Street 
which became Sydney Flavel and Co 

and is now Rangemaster AGA. The 
reliefs are positioned outside in the 
garden area with adjacent seating 
to encourage contemplation. Sited 
near the canal both the images and 
the poem are designed to be read 
from either direction as pedestrians 
encounter the work walking along  
the path.

The industrial nature of the 
ironwork is beautiful as its already 
rusting patina shines red, vermillion, 
ochre and charcoal black, changing 
with the light, the time of day and 
the weather. Anthony Frost, Terry’s 
son, is delighted with the final effect 
and was keen to show them at their 
best at the opening party. Dismayed 
to see them muddied already he 
hailed down a passing narrowboat 

Figures 3 and 4. Left and below: Design stage with 
Matthew Jarratt 
Photo courtesy of Alumno Developments
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requesting a bucket from the obliging 
bargee so that he could sluice them 
down with canal water.

The same images, but this 
time in Sir Terry’s renowned bright 
colours on canvas, greet any residents 
or visitors as they adorn the reception 
area of the building. The cheerful 
bright splashes of colour complement 
the cool lines and polished concrete 
of the space. (Fig. 5). The opening 
party treated us to Bob reciting his 
poem from the wall mounted pieces 
accompanied by Pip Barlow ably 
improvising on the guitar. They 
strolled along the hallway and then 
turned to retrace their steps to 
emphasise the assertion that the poem 
was fluent in either direction.

Terry’s life was fired in a  
creative furnace.
This Leamington lad made  
great art.

Art sustained him whilst a 
prisoner of war.
The camp gave him time to 
observe and to draw.

He stepped free, on discovery’s 
gangplank,
where tethered boats rock, beside  
a St Ives quay.

He sought natural colours to 
inspire him,
combed Cornish moors, collecting 
yellows.

He harnessed the power of the 
familiar,
enjoying every mark, and every 
gesture.

Spontaneity gave his work 
authority.
He thought creatively and painted 
intuitively.

He sent circles spinning with 
spiral energy
and explored blacks infinite 
diversity.

Frost raised his glass to Lorca’s 
imagery,
sharing his train to Banbury with 
the sun.

 
Reproduced by kind permission 
of the poet Bob Devereux 

The two performers, Bob 
Devereux and Pip Barlow, framed 
each Frost image as they progressed 
first through the hallway and second, 
outside in The Terry Frost Space, 
centring attention on the visual 
representation of the subject of the 
poem. Bob’s resounding voice and 
obvious love of Terry Frost and his 
art was evident in the delivery of 
the poem. The importance of the 
narrative of the piece to be read in 
either direction was imperative to Bob 
and required careful crafting by the 
wordsmith.

Improvising music is a skill 
born out of many years of practice 
and understanding your instrument 
intimately. Pip was expert in 
interpreting Bob’s voice, movement 
and emphasis, allowing the poet and 
the poetry to take precedence, but 
simultaneously adding a background 

musical flow to enhance the piece. 
Pip was not called upon to repeat 
his composition in reverse as Bob’s 
poetry had required; the process 
relied on the random quality of the 
improvised musical performance. 
Together they embodied the verse: 
“Spontaneity gave his work authority.
He thought creatively and painted 
intuitively.”

The polished concrete wall 
accepts the large colourful canvasses 
and the clean cut lines of the space 
are echoed in the work. Arranged 
yellow – pink – blue – green from 
the entrance they suggest a happy, 
buoyant environment ready for 
stimulation be it to study or for 
having fun. See Fig. 6.

The yellow image conjures 
stylised flowers on stalks, against 
railings or amongst other plants. 
Are they behind bars, in front, or 
interleaved? Maybe they are bowls, 
falling or floating, or maybe holes 
to slide into a darker world. The 
pink image is exasperating in the 
compulsive desire to match the shapes 
as if a jigsaw, but they mockingly 
refuse to cooperate. The hooks either 
overpower or undercut each other 
and there is something cheeky and 
slightly subversive about these shapes 
as the viewer is challenged to hide 
and seek with the predominant hook 
shape receding or advancing. The 
blue image is reminiscent of water, 
of shapes floating in lakes, or the 
sea, but unsettling in the halving of 
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5the ripple effect, segments that again 
cannot be matched, but for me give 
an impression of reverse motion. In 
the green image the shapes appear 
under more control, but have the 
potential for the stack to collapse. 
The fragility of life and events stacked 
seemingly together, but a wobble 
could be catastrophic. What is held in 
the bowl shaped vessel, will it survive? 
Or possibly the shapes are waiting to 
drift off and fly on an upwards escape 
route to freedom from restraint. 
Recognisable as Terry Frost images 
are reminiscent of the rocking boats 
of his early work from Walk Along the 
Quay 1950 and his Vertical Rhythm 
and Frisky series of 2002 from the 
final years. The clever juxtaposition of 
the semi-circles and the straight lines 
creates the movement, and the four 
are comfortable companion pieces 
with variations in the treatment of the 

lines and positions. It is remarkable 
that changing the medium from 
canvas, paint and vibrant colour, 
to the tarnished shades of rust on 
cast iron outside, the images still 
convey similar notions of space 
and movement. However, they are 
physically confined to the cast iron 
plate and there is a much bolder, 
heavier claim of art embracing and 
surviving the ravages of time, of 
becoming part of the environment. 
The real opportunity to touch and 
feel the gravity of the work stamps a 
new authority to the iron plates and 
claims a right to be there as part of 
the industrial and natural landscape. 
The cast iron sign naming the park 
is also based on Frost’s screenprint 
Orange, Green and Blue Rhythm. The 
Terry Frost Space is a celebration 
of public art and creativity for all 
to enjoy without venturing into 

Figure 5. Far left: Bob Devereux and Pip Barlow

Figures 7 and 8. Right: Orange, Green and Blue 
Rhythm screenprint 14 colours on Arches paper  
© Frost Estate

Above: Anthony Frost

Figure 6. Left: Reception

the hallowed space of galleries and 
studios. (Figs. 7 and 8).

The combined artistic talents 
of the design of the building, the 
desire to include art at its inception, 
the skill of the workforce, consulting 
expert knowledge and advice, the 
designers and creators who all, in 
acknowledging the past, bring a 
new dimension to the present. The 
creative imperative to unify the new 
and the old, resulting in putting a 
new twist on an existing work of art, 
and commissioning complementary 
new work is a testament to the future 
of revitalising Leamington Spa. 
Accepting the challenge to not only 
find living accommodation for an 
increasing number of students, but 
also to provide a stimulating and 
comfortable study environment for 
the younger generation has to fanfare 
an optimistic view of the future. 
Anthony Frost sums up with:
 
“seeing The Terry Frost Space 
come to life has been a fantastic 
experience. Ultimately, what has 
been produced is a wonderful 
tribute to Dad’s work. Alumno’s 
commitment to bringing art to 
public spaces – as they have in 
Leamington – is hugely important. 
Not only does it make a valuable 
contribution to the communities 
they are working with, but it is also 
a great way of leaving a lasting 
legacy that celebrates the heritage 
of the sites they are developing.”
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Dave Phillips reviews  
the MA Fine Art Degree exhibition  
at Coventry University

21 – 26 September 2017

The showing of the three 
artists, who were graduating, 
constituted an impressive 

display.
Andy Farr has sought academic 

acknowledgement for the high 
quality of his work over the years, 
by pursuing a course leading to an 
MA in Fine Art. His previous theme 
had been the insightful exploration 
of the 1st World War as in the Lost 
Generation series, illustrated by 100 
Summers (Fig. 1), which aims to 
make an analogy between now and 
then, contrasting the mud often 
encountered at rock festivals with the 
living hell that was Passchendaele.

 In this graduate MA 
presentation, he explored the 
theme of mental illness, through an 
examination of depression, suffered 
by his father, with its episodic bouts 
of mania and withdrawal. In so doing 
he has shown his superlative skills 
of depiction by creating pictorial 
imagery which brings to the fore 
the traits of such illness. He was 
inspired to do so, in part, by Winston 
Churchill’s admission about his 
condition, into which he sometimes 
lapsed, “He (the black dog) seems 
quite away from me now – it is such 

a relief. All the colours come back 
into the picture”. Churchill himself 
painted and it seems an apt comment. 
Andy’s first foray into this territory 
was a canvas, where he teased out 
the form of a black dog and added 
telling splashes of colour Black Dog 
(Fig. 2). His use of charcoal powder 
combined with dust and grime evokes 
a telling mood. A sense of despair 
is being lifted metaphorically by 
splashes of bright yellow and red. It is 
a significant work, which led to others 
and an exploration in various forms of 
depressive states of mind. 

Further investigation of 
his father’s life as a station 
master, enabled Andy to create 
phantasmagorical images such as 
Westgate Station (Fig. 3) and Platform 
(Fig. 4), where ghostlike appearances 
are set in cavernous contexts, which 
evoke eerie railway tunnels and 
platforms. Andy’s father’s subsequent 
career, leads to images of an office 
worker haunted by the repetitive 
and seeming futility of his working 
life as in Another Day at the Office 
(Fig. 5). His in-depth exploration 
of mental illness leads to a brilliant, 
striking picture, Carousel (Fig. 6) of 
a multi-coloured ceramic rocking 

horse left awkwardly and vulnerable 
on its side, a metaphor for those who 
are over confident in their sanity, 
where the red and yellow constitute 
a ‘high’ in contrast to billowing areas 
of charcoal, infused with dark blues 
and greens, indicating the onset of 
depression – a ‘low’. 

From such exploration, he 
immersed himself in the complexities 
of the mind by drawing on his 
childhood memories, Visitor (Fig. 
7). Here the emphasis is on his own 
experiences with a graphic illustrative 
note introduced, of a memory of 
visiting a hospital, as in a family 
photograph, complete with decorative 
and stylised sunflowers. An engaging 
piece of self-exploration, which is 
reinforced by Welcome (Fig. 8), an 
image of an establishment hospital 
environment, in no uncertain terms, 
where all the hospital staff stand to 
greet him.

The concluding image, Self-
Portrait (Fig. 9), where with uncanny 

Figure 1. Below: 100 Summers

Figure 2. Right below: Black Dog (2016)  
graphite and acrylic on canvas 115 x 92cm 

Figure 3. Right above: Westgate (2017) oil acrylic, 
graphite and MDF dust on Canvas 120 x 90cm 
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skill he has projected himself into a 
state of consciousness he appears to 
be partly featured in the present and 
partly in the past. These works are 
powerful documents, which contain 
a topical theme, where mental illness 
is explored and caught. There is 
an avalanche of awareness at the 
moment, of how much needs to be 
done and how much understanding 
is still called for. Andy Farr’s work 
is a self-contained narrative full of 
incipient awareness of startling beauty 
and insight with the consequence 
and ability to provoke social effect. 
In conclusion, we have a photograph 
of the artist in person in his studio.
Another MA candidate was Yue 
Huang (Violet), who comes from 

Inner Mongolia. Her landscape 
painting is impressively large and 
well resolved, with fragments of the 
landscape, forming the whole. Few in 
this country will have seen paintings 
of this magnitude, influenced in part 
by the Chinese tradition, Yue 1 (Fig. 
11) where Violet can be seen in front 
of the work. The sense of space and 
vastness catches the monumental 
size of the mountains in Mongolia, 
especially a range, which includes 
the astonishing Zhang Jaific, set 
in the painting, within fragments, 
dripping with paint, which completes 
its physicality. It is a visceral and 
alive work, ambitious in its intention 
and successful in its majesty, which 
is typical of her work, fusing the 
Chinese painting tradition with 

transcendent themes connecting 
heaven and earth, as also seen in 
Yue 2 (Fig. 12). Violet has a dream 
of visiting Morocco, and enjoying 
the warmth and sunshine Morocco 
(Fig. 13). The multi-coloured pots in 
the foreground contain dye for cloth 
that will add to the colourful scene. 
It is a visualisation of a dream with a 
down to earth approach that colour 
on costume and buildings is part of 
a process, and she has pointed to the 
root of it by displaying the trays of 
colour in the foreground, with a vision 
of a part of  Morocco beyond, where 
one day she plans to visit, and enjoy 
the luxury of leisure in a warm clime. 
The visionary ostrich plumed like 
apparition greets the eye in Mountain 
(Fig. 14) and sets the scene of the 

Figure 4. Right: Platform

Figure 5. Below: Another day at the office

Figure 6. Bottom: Carousel

Figure 7. Far right top: Visitor

Figure 8. Far right bottom: Welcome
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magic of China, where beyond she 
has created a watery dreamlike world. 
Lastly, The Bridge (Fig. 15) is part 
of a context of the near impossible, 
with brightly coloured houses set near 
a scary precipice, with a walkway 
leading to a bridge, that in turn leads 
to a further festooned circuit ever 
higher to a mountain top. It seems 
almost like a shrine or a tongue in 
cheek miniature encapsulation of the 
Great Wall of China. It is a serious 
and puzzling image pointing to the 
strange, bizarre features, little known 
to Western eyes, which will greet 
them in their exploration of one of the 
great civilisations of the world. Violet 
paints on large, expansive canvasses 
which do justice to her vision of 
Mongolia, capturing it, in all its 
vastness and beauty, and bringing it 
more to the attention of the West. 

The third artist, and one  
who paints even larger than the 
previous two, who graduated this 
September was Tabi Lampe, whose 

work is unusual, as seen in The Figure  
(Fig. 16) which is an installation. 
The mannequin is brightly decorated 
and fir cones constitute a feature of 
the work. There appears to be some 
sort of birdcage substituted for the 
head. It is somewhat magical and 
most unusual, stopping you in your 
tracks as you greet it. Her work 
explores levels of consciousness and 
relates to self-awareness of the world 
around us, as in Sex, Drugs and 
No Love (Fig. 17). Her work is not 
strictly representational but quixotic. 
It is a highly charged, fully-fledged, 
philosophical dissertation on the 
nature of consciousness, through the 
use of intense colour variations. The 
MeDe Generation (Fig. 18) is a case in 
point with contortions of form, which 
evoke associations of sub-aquatic 

creatures and disclosures of inner 
strata of an organic nature. Tabi seeks 
to explore the intertwining, twisting, 
intervention of forms as in the detail 
of All in the Mind (Fig. 19), where 
we are confronted by a pulsating, 
interactive organic whole. It is this 
passion to give form to that which 
is not tangible such as pain, shame, 

Figure 9. Far Left: Self Portrait 

Figure 10. Left below: Andy Farr in studio

Figure 11. Bottom: Yue 1 (2017)  
acrylic with touches of gold leaf 1.2 x 1.5 metres

Figure 12. Left below: Yue 2 (2017)  
acrylic 2.5 x 1.5 metres 

Figure 13. Left top: Morocco (2017)  
acrylic on canvas 1 x 1.3 metres 

Figure 14. Below: Mountain (2017)  
acrylic on canvas 2 x 1.5 metres

R
e
vie

w
s 

A
rtS

pace journal num
ber 47  W

inter 2017/18  w
w

w
.L

S
A

-artists.org



1

fear and self-awareness per se, which 
propels her as an artist. Although 
her work is disarmingly charming in 
colour at an immediate glance, further 
examination reveals the intensity of 
her quest as in We All Share Brain 
Waves (Fig. 20) where we recognise 
that her art is a quest or even a 
mission to reveal the unseeable. She 
wants to get beyond the surface of 
things and touch our consciousness 
by probing imagery, which obtains an 
intense response and recognition that 
there is a hidden world inside us.

The artists were given 
ample space to show their talents 
and the show as a whole was an 
exciting example of the creativity 
which characterises Fine Art in 
this country’s art schools and 
departments. The Art department 
and Coventry University should 
be congratulated accordingly. The 
information opposite, and the 
extraordinarily original work reviewed 
gives one great hope that serious art 
endeavour is being fostered in an 
encouraging, positive, enlightened 
Institution. .

Figure 15. Far left top: The Bridge (2017)  
acrylic on canvas.

Figure 17. Far left below: Sex, Drugs & No Love 
(2017) oil on canvas 200 x 160cm

Figure 18. Left top: The MeDe Generation (2017)  
oil on canvas 167 x 200cm

Figure 16. Left below: The Figure (2017)

Figure 19. Right top: All In The Mind (2017)  
oil on canvas 239 x 167cm

Figure 20. Right below: We All Share Brain Waves 
(2017) oil on canvas 244 x 170cm

Gold rating for teaching excellence
Teaching Excellence Framework (TEF)

Ranked No.12 UK university
The Guardian University Guide 2018

UK’s highest ranking new university
The Guardian and the Complete University Guides 
2018

Top 4 for Student Experience and Teaching Quality
The Times and The Sunday Times Good University 
Guide 2018
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There was an air of confidence 
about the catalogue notes 
for Compton Verney’s 

comprehensive survey of the Op Art 
movement of the Nineteen Fifties and 
Sixties. It barely acknowledged the 
possibility that this type of art might 
seem anachronistic or simplistic 
or even just plain formulaic to an 
audience that has grown accustomed 
to the vagaries and austerities of a 
contemporary art scene that has made 
the no rules rule seem obligatory.  

But they needn’t have worried. 
This was an extraordinary show. In 
what must surely have been one of the 
Gallery’s more substantial painting 
shows to date, Curators Penelope 
Sexton and Frances Follin had 
assembled a selection of work from 
collections up and down the country 
that ranged from the transitional 
period of Impressionism to the more 
geometric experimentation of Op Art. 

Galleryists can often appear 
to be operating on a sink or swim 
basis when it comes to the mounting 
of an ambitious exhibition. It can 
sometimes seem as if they are 
assuming that visitors will have no 
difficulty in grasping concepts that 
might sometimes baffle even the most 
experienced gallery goer.

But what made such 
manoeuvrings unnecessary in a show 
that gradually revealed itself as a 
comprehensive survey of Op Art, 
was the pre-eminence of the role 
of colour in giving the works their 
form, their content, their integrity 
and their impact. As often as not the 
abstract schema that did the job that 
figurative imagery would normally 
do, was derived from the standard 
forms of conventional geometry that 
were supercharged here by the use of 
idiomatic patterning. 

Seurat to Riley:  
The Art of Perception  
at Compton Verney, reviewed 
by Peter McCarthy

Bridget Riley’s work was pre-
eminent in this respect and in every 
other way. Her earlier work has more 
than stood the test of time. She is 
of course as active today as she ever 
was, as witnessed in her recent solo 
show at Rugby Gallery. But Seurat to 
Riley was more than just a showcase 
for two artists at either end of the 
developmental scale. It was instead 
both a rich scholarly survey and 

a sparkling demonstration of the 
uninhibited use of colour and form 
that typified the modus operandi of 
the Op Art movement then as now. 

It also demonstrated how the 
movement is still being actively 
pursued by such artists as Liz West 
(Fig. 3 see overleaf) and Daniel 
Burren and in the work of the show’s 
other, lesser known artists. The 
ingenuity of form and the exuberant 
celebration of colour were invariably 
enhanced by the non-figurative 
parameters that each artist had 
chosen. It convincingly demonstrated 
how the geometric abstraction of a 
movement that had its heyday in the 
Nineteen Fifties still has appeal today. 

It was also clear, however 
that the context for the original 
development of the movement was 
not a comfortable one, coming as it 
did between the hair-shirt austerities 
of conceptualism and the hair-brained 
inadequacies of Pop Art. But the 
variety and clarity of the individual 
objectives of the participating artists 
gave the show its strength.  

But this was more than just an 
art-historical survey. The inclusion 
of Bridget Riley and Victor Vasarely 
reinforced their importance as the 
leading exponents of the abstract art 
of their period (Fig. 4). There is an 
unflinching conviction in their work 
that is reinforced by the consistency 
of their objectives. They make 
geometric form make sense or in 
the case of Riley’s Fall, 1963, make 
the image appear to be in a state of 
perpetual animation. 

Their presence also provided 
a context for the appreciation of 
the less well known participants in 
the show. The striking thing here 
was the professionalism of their 
sometimes bafflingly complex but 
invariably original constructions and 
compositions. There was nothing 
hair-brained or hair-shirt about this 
body of work. It was quite simply an 
unequivocal celebration of  
geometric abstraction whose 
structural complexity and bold 
colouring appealed directly to the  
eye. And there’s surely nothing  
wrong with that..

Compton Verney, 8 July 2017 – 1 October 2017

Left: Figure 4: Victor Vasarely BIDIM-MC 
(previously titled AXD-99) (1988)
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Left canvas: Bridget Riley Ecclesia (1985)
oil on canvas 1615 x 1400 mm
Acc. No. AC 5406 Arts Council Collection
Southbank Centre London

Right canvas: Bridget Riley Eclipse (1973)
acrylic on linen 2265 x 2080 mm
Acc. No. P2150 British Council Collection
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Figure 3: Liz West Our Spectral Vision (2016)
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Art news miscellany by  
Dave Phillips

1. The Leamington Society ran a 
free entry quiz, at the Art in the Park 
Festival, Jephson Gardens, this year 
2017, entitled “How well do you 
know your Leamington Spa”. 100 
people entered, attempting to identify 
photographs of 12 well-known 
buildings in the town. 10 did well, 
one very well and one identified all 
the buildings and won the prize. The 
photograph (Fig. 1) shows Richard 
Ward, Vice-Chair of the Society, 
presenting on 22nd August, to Peter 
Dimanho, the winner, a limited 
edition print of Clive Engwell’s 
marvellous painting, Leamington 
Houses, which the Society had selected 
as the ideal prize, and which the 
artist had generously donated for the 
purpose.
 
2. Is this the beginning of the end 
of the super inflated prices in the art 
market, when four of Damien Hirst’s 
works do not reach the previous 
sale prices? (a) Cupric Acetate, a 

dot painting, for example fetched 
£133,250 in 2008 but only reached 
£60,000 in 2015. The painting (b) 
Beautiful Mider Intense Cathartic 
(with Extra Inner Beauty) fetched 
£449,000 in 2017 but in 2008 sold for 
£668,450. (c) Lullaby Winter sold in 
2007 for £3.7m and in 2015 the sale 
price was £3,050,500 and likewise (d) 
Togetherness sold in 2008 for £361,250 
but in 2014 fetched £242,500. These 
price reductions tend to look like a 
trend but the art market has learnt 
not to underestimate Hirst. His huge 
monumental show, Treasures from the 
Wreck of the Unbelievable, at the Venice 
Biennial, in which he has invested 
£50m, from all accounts, is absolutely 
overwhelming. His art is one of 
spectacle and in this instance he has 
stunned the audience, spreading the 
work into two huge galleries, and 
it continues until December of this 
year. It was put out that these works 
had come from a wreck with classical 
statutory discovered recently. Not 
so, but they are huge, enormous, 
extraordinary but is it kitsch as some 
critics think? Hirst is reputed to be 
the richest artist alive with a fortune 
of £270m according to the Sunday 
Times Rich List, and him only 52! 
He has spent £25m on his gallery in 
London, sort of opposite Tate Britain 
across the river in Newport Street, to 
display his collection of other artists 
with a lovely restaurant, £40m on 
a house in Regents Park and £10m 
on his country residence Toddington 
Manor in Gloucestershire and so on 
and on. It really is amazing! Maybe 
such wealth, known to be possessed, 
by some artists helps give all artists 
status, so they are no longer seen as 
paupers necessarily.

3. Stanislav Petrov the man who saved 
the Art World from virtual extinction, 
and the World in general, just after 
midnight on the 26 September 1983, 
died in May of this year (19/5/17) at 
the age of 77. Few know of his action, 
which was to ignore the siren, which 
howled as he stared at the red screen 
with the word Launch on it. The 
alarm signalled, that intercontinental 
ballistic missiles had been launched 
from the United States. As duty officer 
at the Russian Command Centre near 
Moscow, he should have immediately 
reported to his superiors, leading 
inevitably to retaliation with nuclear 
weapons. He did nothing. After 

Figure 1. Above: Presentation to Peter Dimanho 
(right) winner of  the Leamington Society’s 
Competition of House Identification, of Clive 
Engwell’s limited print of Leamington Houses by 
Richard Ward, vice-chairman of the Leamington 
Society.



7twenty-three minutes he realised that 
it was an error as he had anticipated, 
as no explosions had occurred. The 
cause of the false alarm turned out 
to be a rare alignment of the sun 
reflecting from clouds, such was his 
sagacity to refrain from action by 
realising that possibility. 

When news of this event leaked 
out of Russia in 1998, his action was 
seen as saving the world from disaster, 
and he was duly honoured. Few 
people, including myself have ever 
heard of him, until now. Bravo! hero 
Stanislav – the world loves you and 
we, in the art world are all still here, 
thanks to you.

 4. The LSA Annual Paintings and 
Illustration Exhibition was held in 
East Lodge from the 4th October 
to 29th October and the first prize 
was awarded, by Nancy Upshall, the 
judge, to Sam Hall’s painting Winter 
Sunset (Fig. 2). Twenty-five artists 
showed 56 works with a diverse 
and engaging range of imagery. 
Sam’s recent work is the result of a 
great deal of experimentation over 
a number of years and this work 
epitomises her mature style, having 
discarded recently a strenuous use 
of the palette knife. She is now 
a committed artist having left a 
full-time job and this award is a 
gratifying recognition of her efforts. 
The painting is a vivid evocation of 
a sunset with a certain measure of 
stylisation, using dark tonalities of 
bare trees, silhouetted against the 
illuminated yellow light of the sun 
and flattened, patterned red clouds, 
rendered with a discreet use of 
pointillism. The mood established has 
a still and powerful poetic gravitas. 

The ‘People’s Choice’ was 
won by Gillian Buick whose moody 

Figure 2. Left: Sam Hall Winter Sunset (1917)  
oil on canvas 59 x 70 cm 
Awarded First Prize in LSA Annual Painting and 
Illustration Exhibition 4 – 29 October 2017 

Below: Gillian Buick Oceans Roar  
oil painting on canvas

seascape, Oceans Roar, confronts the 
viewer with crashing waves of great 
luminous magnitude, in shades of 
emerald green, every shade of sea 
blue imaginable and a froth of white 
of foam that could almost splash  
your face.
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Karen Parker introduces  
LSA Board of Trustees

Kate Livingston

Kate began her love affair with 
art growing up as a child in 
Canada surrounded by her 

parents’ collection of art and antiques.  
She was particularly influenced by 
her father, whose interest in beautiful 
things and vast knowledge was 
infectious, and she determined to 
follow this route as her education 
progressed. In fact pursuing a degree 
in History of Art was a slight family 
rebellion from the predominantly 
science based family around her. Kate 
enjoyed a truly international approach 
to her studies, choosing modules 

based in Prague, Florence, Utrecht 
and London, resulting in a degree 
in History of Art with Saskatchewan 
University. Some time studying in 
Colchester at the University of Essex 
suggested an MA course in Gallery 
Studies and Critical Curating, so it 
was in 2009 Kate moved to England.  
Graduating from this course in 2010, 
Kate found herself in Leamington 
Spa and at the start of a new career 
using her specialist skills. Setting up 
as a freelance curator, Kate devised 
innovative ways to bring art to the 
community, to support local talented 
artists and to forge herself a career.  
Selecting unconventional places and 
venues for the arts and artists she 
represented in cafes, bars, dentist 
surgeries and any space she could 
persuade the owners to release, Kate 
soon became settled in the town.

She was approached to curate 
the Summer Show for LSA at the 
college as a volunteer, which she 
enjoyed, and from this she went on 
to curate other exhibitions. As LSA 
became more successful, and the 
work more demanding, Kate was 
employed by LSA to manage the 
new exhibition space Gallery 150 
in Livery Street. This was a great 
success for her and the charity and 
when it became necessary to move 
across the road to different premises 
Kate was instrumental in facilitating 

that too.  It was a difficult time for 
LSA when this tenancy agreement 
was unexpectedly cut short by the 
landlord, and LSA were without a 
gallery in February 2015. Kate found 
the change in the circumstances 
spurred her on professionally, and 
with a partner she opened a new 
private gallery venture in the town.  
However, feeling attached to LSA and 
not wanting to see the organisation 
flounder, or lose its professional 
standing in the community, Kate, as a 
volunteer, was elected as Chair of the 
LSA trustees and remains committed 
to ensuring it goes from strength to 
strength.  The major components of 
LSA, the members, volunteers, East 
Lodge, and ArtSpace, are beginning 
to come together as a collaborative 
collective after the disruption of losing 
Gallery 150 and are claiming a new 
identity.  The Art Fairs, exhibition 
space with The Loft Theatre, and 
at East Lodge, the studios and our 
amazing community of artists are now 
settling down to find their niche.

Kate considers her role, both 
as a volunteer and as a professional 
curator, one of creating opportunities 
for artists, encouraging their 
endeavour and providing a means 
of displaying and selling their work.  
She believes art should be accessible 
to everyone, which bears witness in 
her earlier curating of space in bars 
and cafes.  There is nothing more 
satisfying than “nurturing artists 
and being a part of the joy of a first 
exhibition, or a first ever sale of a 
piece of work” she claims. Recently 
exhibiting work from college students 
has been a wonderful experience 
and now as an independent curator 
with her own gallery, Slate, she 
continues to engage her philosophy in 
everything she does.

This is to introduce the Leamington Studio Artists trustees of whom 
there are eight: Kate Livingston, Chair; David Haedicke, Secretary; Tony 
Cartwright, Treasurer; Alison Chantrey, Membership Secretary; and 
James Callaghan all feature here. Soolie Burke and Meurig Hughes, 
interviewed in the previous issue, continue to carry out their duties as 
trustees. LSA are indebted to this group of dedicated volunteers who 
offer an insight into their roles, motivation and the future of the charity. 
The one remaining trustee, not yet mentioned is David Phillips, who will 
be featuring in the next article of the series about LSA volunteers, in his 
capacity as a member of the Editorial Board of ArtSpace.
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David Haedicke

David claims a long time interest 
in the arts, in particular 
“cutting edge music, art 

and theatre”. Now semi-retired, 
he and his wife moved to England 
from Washington DC in 2007 and 
David was pleased to happen across 
Gallery 150 in 2008. This gallery, a 
Leamington Studio Artists exhibition 
space until 2015, was where he began 
to support LSA as a member of the 
LSA Executive Committee and then 
as a Director of Gallery 150. After 
the close of Gallery 150, David was 
elected by the members as an LSA 
trustee and as Secretary. David’s 
business background complements 
the arts environment and he is keen to 
offer these skills, willingly supporting 
others, in their projects. He is very 
happy to experience the creation of 
the arts vicariously, he adds. David 
enjoys all performance and visual 
art and most kinds of music, but 
especially jazz. He is particularly 
proud of his son’s achievements as a 
jazz guitarist and bandleader.

Prior to moving to Leamington 
Spa, David had experience in 
a supportive business role in 
Washington DC for various cutting 
edge theatre and performance 
companies.  This included Arena 
Stage, a not-for-profit organisation, 
with a focus on American theatre 
encapsulating “all that is passionate, 
exuberant, profound, deep and 
dangerous in the American spirit”, 
as declared on their website today.  
Living Stage, as part of Arena Stage, 
was a professional improvisational 
theatre with a philosophy claiming 
“everyone is born an artist and 
the act of creation is the ultimate 
act of self-affirmation.” The New 
Playwrights Theatre, as the name 

suggests, was a platform for new 
writing, where David’s business 
experience supported the Board as 
well as both writers and performers.  
Another Washington business interest 
of David’s was the Studio Theatre, 
which celebrates design and acting 
excellence, and stages, not only the 
best in contemporary writing, but also 
the occasional classic.

David is keen to share his belief 
that the arts have an important 
function in society and as such 
considers his role as a trustee for LSA 
an essential personal contribution 
to his adopted home and his wider 
philosophy that a healthy art sector 
enables a community to prosper.

James Callaghan

James likes to be involved in 
the arts, being a member 
of LSA, which he considers 

“a worthwhile organisation”, and 
volunteering as a trustee for LSA is 
something James considers enjoyable, 
saying he enjoys the whole experience, 

in particular the opportunity to meet 
people and to forge new friendships 
within it. Describing himself as 
a “floating trustee” James helps 
where he can, whether it is with 
physical things such as dealing with 
lighting and putting up shelving at 
East Lodge, or offering opinions in 
the decision making process of the 
committee. He is quite happy not to 
have a specific role, but keen to help 
out wherever he is required.

James became involved in LSA 
when he discovered the gallery, 
which at that time was in the old 
library premises in Avenue Road, 
Leamington. He decided to have an 
exhibition of some of his work and 
so joined LSA to make it happen.  
His interest in photography started 
when he borrowed a camera from 
a friend for a holiday to Scotland 
in 1974. Working then as a motor 
racing mechanic this trip sparked a 
desire to change the socket set to a 
camera and James set about finding a 
way to change from an amateur to a 
professional photographer.

He worked in a variety of 
jobs before starting work at Jaguar 
Cars, where it was his experience 
as a car mechanic that found him 
employment.  Within a year, he moved 
to the photographic department, 
and overnight went from amateur to 
professional photographer. James’s 
love of cars and of photography has 
treated him well, enabling the mix of 
both to provide a successful career.

James spent nine years working 
for Jaguar, eventually taking the 
plunge to launch himself as a 
freelance photographer in 1987.  
James concentrated on the  
advertising industry, promotional 
materials and brochures for many 
years, and now is in the enviable 
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18 position of interweaving a few 
prestigious clients, Bentley and 
Land Rover, alongside his personal 
work. He even managed to combine 
his passion for motor racing and 
photography, by shooting a set 
of six stamps for The Royal Mail 
to celebrate one hundred years 
of UK motorsport and the fiftieth 
anniversary of Sir Stirling Moss 
winning the British Grand Prix.

He enjoys working as a  
freelance photographer, having the 
freedom to prioritise clients and 
commissions, alongside family and 
leisure, but it is through his personal 
photography that he expresses 
himself. Thankfully James finds time 
in his busy schedule to volunteer as a 
trustee for LSA.

Alison Chantrey

When asked how Alison came 
to be involved with LSA she 
laughs and says that she 

bought membership as a Christmas 
present for her husband Dave a few 
years ago, as an encouragement for 

his photography and to find an outlet 
to sell his photographs. A hobby that 
was slowly taking over the family 
home was underpinned by the many 
positive comments on his skill as a 
photographer, and instead of having 
less of his hobby evident in the 
home his success has resulted in an 
increase in the equipment required 
and storage for his prints. However, 
it is not only Dave that benefits from 
Alison’s remarkable foresight and 
administration skills, but also LSA, as 
she has experience through her work 
and as an officer on various other 
committees. Always a keen organiser, 
Alison found herself volunteering 
as Membership Secretary and then 
“sliding into the role of trustee” as the 
board was put together.

Alison claims she is not creative, 
but this assertion is called into 
question when you see the design 
work she has contributed to the 
website and the various social media 
platforms LSA are now represented 
in. She was also part of the team 
that designed the new logo for the 
organisation, so both she and LSA  
have benefitted from her improved 
IT skills. This is the beauty of 
volunteering, everyone gains.

Spotting an opportunity to 
provide LSA members with a stall to 
sell artwork within the Leamington 
Farmers’ Market in the Pump Room 
Gardens, Alison has turned this 
into a regular monthly slot and if 
anyone is interested please contact 
her via the website. The success of 
this project is something Alison can 
be proud of.  Alison says that she 
gains a “huge sense of achievement 
and satisfaction in making something 
work”. Slowly, but surely, the lines 
of communication are working and 
the membership is climbing, with 
currently around 260 members, 
and the LSA Facebook community 
is also growing with approximately 
500 followers.  Alison sees the future 
in forging links with other local art 
groups to complement, not contend 
with each other to create a wider 
community of arts in the region. LSA 
aims to improve its relationship with 
the Warwickshire College, the Fine 
Art degree at Coventry University 
and the History of Art department 
at Warwick University. To this end as 
membership secretary she is always 
looking to recruit active members 
whether they be artists or art lovers, 
all are welcome.
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Tony Cartwright

Tony’s history is in engineering 
rather than the arts. 
However, studying locally at 

the Lanchester Polytechnic, now 
Coventry University, it was in his 
spare time he took up photography 
as a fun activity and it soon became 
a constant occupation. He had a 
darkroom and enjoyed the whole 
process of capturing an image from 
camera through the developing 
process to print. As the technology 
has advanced Tony has embraced 

digital photography and continues to 
take wonderful photographs.  He has 
exhibited and sold his work through 
LSA opportunities and takes great 
pleasure in his photography. Since 
retiring he has taken advantage of the 
available time and taken the challenge 
to consider a role completely 
different to what he used to do as 
an engineer. His skills have been 
used by LSA to provide a new website 
which encompasses the advances 
in technology and has brought 
LSA into the 21st century. He has 
also produced many of our recent 
posters and advertising material for 
both Gallery 150 and East Lodge.  
In addition as LSA trustee with the 
position of treasurer, the financial 
and business work is paramount.  
When asked of his motivation to 
volunteer he claims it is “because 
he likes meeting people, and has a 
keen interest in art.”  Tony enjoys 
contributing to the life of LSA and 
its members, volunteering to install 
shows, administering the website, 
dealing with East Lodge and its 
financial obligations. 

Tony claims it is “good to be 
part of something that has a future”, 
and his goal as a trustee is to ensure 
LSA is secure for the long term. To 
this aim Tony believes it is vital for 
LSA to grow more members and 
to be acknowledged in the wider 
community.  The charity is emerging 
from the uncertainties recent changes 
have brought and needs to encourage 
local artists to become involved and 
to volunteer for the collective benefit 
of the organisation. The potential 
is exciting and LSA intend to move 
forward offering opportunities for 
artists to show their work, and to 
forge a relationship with Leamington 
Spa and the area as a whole.
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In the past Tony was 
instrumental in putting together the 
exhibition Driven, which galvanised 
the public, “connecting different 
groups of people” with a collaboration 
of artists and the car manufacturers 
Jaguar and Bentley. There were 
vehicles exhibited in Livery Street 
outside Gallery 150, and a new 
audience came into the gallery. We 
need more of these dynamic events 
and to try different ways of uniting 
art and Leamington suggests Tony.  
His vision is to make connections 
with local schools and universities 
and to utilise East Lodge for more 
exhibitions, workshops and events.

Leamington Studio Artists’ aim 
is “to foster and increase the public 
interest, awareness and appreciation 
of the visual arts.” As trustees it is 
essential to deliver this, and although 
the serious role of stewardship is a  
big responsibility it is essential to 
ensure a long term future for the 
organisation. .

Left: LSA Arts Fair stall at Leamington 
Farmers’ Market.



LEAMINGTON
STUDIO Artists

 What’s on at East Lodge

See ‘Events’ on the LSA website for details.  
Bookings now being taken for 2018.

Contact eastlodgemanager@lsa-artists.org  
or 01926 831723

Facebook “f ” Logo RGB / .eps Facebook “f ” Logo RGB / .eps

@lsartists lsa-artists.org facebook.com/leamingtonstudioartists/www

East Lodge is open 
Wednesday to Sunday

10am–5pm  
Summer months

10am–4pm  
Autumn/Winter

 

29th Nov–14th Jan Christmas Gifts

17th Jan–28th Jan Volunteers Showcase

31st Jan–25th Feb LSA Annual Open   
    Photography Exhibition

28th Feb–1st April  Whitnash Primary School  
    and Lynne Gougeon

4th Apr–25th April  Edith Whatling Paintings

2nd May–27th May Hilary Roberts    
    Photography
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YEARS OF

2018

LSA

In 2018 LSA and our Journal, ArtSpace, will 

celebrate their 20th birthday. To mark this 

milestone we will p
roduce a very special issue of 

ArtSpace, devoted solely to the work of members. 

Make sure your work is included in it!

We look forward to seeing the work you would like to appear in the pages of ArtSpace

We wish to make a big splash during this anniversary year and 
therefore encourage all artist members to be represented in this 
forthcoming special publication.

All LSA members are therefore invited to submit one high 
quality, very high-resolution image of a piece of their work 
for publication, free of charge, in the Summer 2018 issue 
of ArtSpace. The format for submission may include: 
300ppi jpeg or pdf (please not MS Word or PowerPoint).

The image may be of an existing piece, or one especially 
created to mark this event. Work must be sent digitally to: 
artspace48@lsa-artists.org before 2 March 2018.
Put your name as the subject of your email, in the form in   
which you wish it to appear in print. 

Include the following

1. The title of your piece
2. Date of execution
3. Size H x W (x D for 3-D work) in cms
4. Medium

Optionally you may also include
5. A brief statement (maximum 150 words)
6. Your website address 

Advice to submitting artists
• Where possible have work photographed by an expert
• Do not crop a work of art in the view finder, i.e. leave plenty of  
 space around a picture – the ArtSpace studio will carry out any  
 necessary cropping for printing 
• Photographing through picture glass is not good (it is virtually  
 impossible to avoid reflections) 

 If in doubt seek advice from: artspace48@lsa-artists.org
 
Please note the size of images published will be dictated by 
submission demand and available space
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As LSA Chair I would like to 
wish you all a very happy 
festive season. The year has 

flown by, and this happened due to all 
the wonderful events that have kept 
us all so busy.  

East Lodge has had a constant 
buzz with lots of new exhibitions. 
This year has seen a wide range of 
mixed shows and solo exhibitions, 
plus events like Art in the Park and 
Warwickshire Open Studios. The 
Studios have been full and a lovely, 
diverse range of talent has found a 
place within the walls of East Lodge. 
The footfall for East lodge continues 
to go up thanks to the wonderful 
marketing and press coverage we have 
recently had. The visitor figures are 
better at East Lodge than previous 
LSA homes, which is great news. 

This past summer saw the 
brilliant Warwickshire Open Studios 
event, where a mix of artists were 
able to display in the East Lodge 
Gallery. This proved to be a popular, 
and successful, endeavour which 
will be taking place again next year. 
Please keep your eyes open for details 
regarding this in the New Year. 

Not long after Warwickshire 
Open Studios, we saw the Jephson 
Gardens transformed into an artistic 
wonderland for Art in the Park. This 
year the Art in the Park team worked 
harder than ever to attract more stalls 
and activities than previous years, 
creating a truly brilliant Art event for 
all. The LSA participated with artists 
in the East Lodge Galleries, as well as 
our own marquee out in the thick of it 
all in the Gardens. Please look out for 
upcoming information on Art in the 
Park – 2018 which I am sure will be 
another wonderful event.

We had our Annual Painting 
and Illustration Exhibition take place 
in October at East Lodge. We were 
very fortunate to have the incredibly 
talented, Nancy Upshall as a judge for 
the Best in Show prize. Sam Hall was 
this year’s winner, with a beautiful 
silhouette and sunset depiction. As 
always a big thank you to all the 
volunteers that helped to install this 
exhibition and all exhibitions. We 
have had an increase in volunteers, 
but more is always welcome. If you 
would like to join the East Lodge 
team please stop in and sign up.

Through the year we have had 
ongoing exposure in the Loft Theatre 
with our monthly exhibitions, as  

well as the monthly art fairs where 
footfall has not been a problem thanks 
to our co-operation with the local 
Farmers’ Market. Many thanks to 
Alison Chantrey for helping support 
these efforts.

As we approach 2018, we are 
reaching the 20th anniversary of 
ArtSpace and we are very excited 
to announce we will be making 
a members catalogue of work to 
be included in ArtSpace. This is a 
wonderful opportunity to create 
something special and have it 
published in a highly commended 
publication. I look forward to seeing 
what you submit, and how beautiful 
the edition will be. 

Finally, as always, a massive 
thank you to all the volunteers for  
all of their hard work this year. 
Charities such as ours cannot 
operate without it, or the efforts of 
our dedicated trustees, and the LSA 
certainly has a great group of artists, 
and art lovers, who give up their time 
to help make the LSA a success. Thank 
you to you all. 

2018 looks to be an exciting year 
ahead for us, and we look forward to 
experiencing the artistic highs with 
you. We continue to go from strength 
to strength and look forward to a 
great 2018 for the LSA.

Happy Holidays from myself 
and all of the LSA Trustees.

Kate Livingston
Chair, Leamington Studio Artists

Chair’s report 

For contact and information:
chair@lsa-artists.org

membership@lsa-artists.org

Contact East Lodge:  

eastlodgemanager@lsa-artists.org

Contact for Art Market stalls: 

membership@lsa-artists.org

www.artinpark.co.uk
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Our purposes and vision:

To promote artistic endeavour 
and professional practice  
LSA’s membership embraces artists 
working at all levels, from talented 
top quality professionals to 
beginners, and in a variety of  
forms: painters, sculptors, potters, 
photographers, textile artists, et al. 
Our strong membership is a 
testimony to their commitment and 
professionalism in the visual arts.

The work of LSA 
As an established organization,  
LSA is an integral part of the visual 
art scene in Leamington Spa and its 
environs: we offer opportunities for 
exhibitions for both individuals and 
groups of artists; we support events 
such as Art in the Park; we facilitate 
scanning, printing and framing for 
our members, as well as providing 
studios.

The production of ArtSpace 
LSA produces a highly regarded  
and pictorially exciting journal in the 
form of ArtSpace, thrice yearly.  
This is posted and included in the 
members’ small annual subscription. 
The contents include, feature articles 
on the work of individual members; 
reviews of exhibitions locally and 
further afield; news about the art 
world in general and book reviews.

An invitation to join LSA  
We welcome new members!   
Yes, of course we want practising 
artists, but we welcome all who are 
interested in art. We are in need of 
members who would like to become 
part of an artistic community and 
willing to participate in voluntary 
activities such as spending time 
running a gallery, writing for 
ArtSpace, or helping to organize 
events or talks. At the same time 
you can still be a treasured,  
valuable member and do nothing 
except support our objectives. 

For membership forms or to  
contact any of the team 
membership@lsa-artists.org 
chair@lsa-artists.org

LSA charity number 1147593

Chair  

Kate Livingston chair@lsa-artists.org 

Treasurer  

Tony Cartwright treasurer@lsa-artists.org

Membership Secretary  

Alison Chantrey membership@lsa-artists.org 

Trustees

James Callaghan jim.c@btinternet.com 

Dave Phillips d.phillips@abdab.com 

David Haedicke dhaedicke@gmail.com 

Soolie Burke 

Morgan Forth 

ArtSpace team 

Chair  

Clive Engwell

Editor 

Karen Parker

Editorial Adviser  

Dave Phillips d.phillips@abdab.com

Art Director  

Clive Richards

Production  

Malcolm Waterhouse

Proofreader  

Julia Engwell

LSA organisation LSA corporate  
sponsorsLeamington Studio Artists is a 

registered charity. It exists for 
the benefit of the general public 
and its primary objectives are to 
promote and foster the interest in, 
and appreciation of, all forms of 
the visual arts in Leamington Spa 
and surrounding area.

It is also committed to 
assisting all its artist members by 
encouraging professional practice 
in all aspects of the visual arts.

LEAMINGTON
STUDIO Artists
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Neil Adcock

Berni Albrighton

Julianne Allan

Olivia Allan

Eleanor Allitt

Matthew Allton

Rhiannon Alton

Jonny Ambrose

Jane Archer

Heather Bailey

Pip Balfe

Elizabeth Ballantine

Helen Ballantyne

Rupam Barthakur

Marvene Baxter

Anne Bench

Sue Bent

Jenny Bingham Chan

Amy Birch

Edward Black

Trevor Blagg

Meryl Blake

John Boden

Adrian Bradbury

Carmen Brady

Clifford Brigden

Nigel Briggs

Helen Brookes

Karen Brooks

Sonia Bublaitis

Jacky Buckingham

Gillian Buick

Jan Bunyan

Soolie Burke

Rosy Burman

Susannah Burningham

David Butcher

James Callaghan

Marie Calvert

Wendy Campbell-
Briggs

Eugenio Cappuccio

Michele Carruthers

Tony Cartwright

Roger Chamley

Alison Chantrey

Dave Chantrey

Guy Chapman

Janet Cheary

Soonoo Choksey

Alan Clark

Douglas Clarkson

Sheila Connor

Julie Costain

Sharon Cresswell

Edward Creyton

Lucy Crowley

Gilbert Csecs

Tracy Csecs

Helen Cunliffe

Simon Cunliffe

Brenda Currigan

Diana Davies

Phyllis Davies

Derrick De Faye

Sophie De Smet

Melanie Dearing

Alexandra Deharo 
Charles

John Devane

Irina Dinev

Tony Dobson

Christine Doherty

Lara Donfrancesco

Pamela Drew

Natalie Duff

Alan Dyer

Brian Edden

Chris Edgerton

Katie Edwards-Dewey

Clive Engwell

Robert Ennis

Mo Enright

Barrie Etter

Penny Evans

Andy Farr

Fleur Finch

Mo Finnesey

Joe Fogg

Karen Ford

Ann Forrester

Chris Freegard-Elmes

Wendy Freeman

Cristina Galalae

Carl Gallagher

Janette George

Carolyn Gifford

Bob Gilhooley

Carol Gordon

Lynne Gougeon

Martin Grant

Charlotte Greenway

Dianne Greenway

David Haedicke

Brian Hall

Samantha Hall

Clive Hanley

Janet Hanley

Laura Hanley

Brenda Hargreaves

Claire Henley

Tina Hill

Brenda Hillier

Jacqueline Hillier

Christine Hodges

Catherine Holmes

Sarah Horne

Stevie Horton

Sukhbir Hothi

Maxine Howe

Meurig Hughes

David Hunter

Danielle Hutson

Kim Ingvar

Paul Ingvar

Gillian Irving

Phil Ivens

Libby January

Robert Jenkins

Louise Jennings

Peter Jewel

Chelsea Johnson

Karen Johnson

Chris Jones

Jennifer Jones

Eleanor Kaijaks

Jessica Kaijaks

Nick Kaijaks

Ros Kaijaks

Bryan Kelly

Usha Khosla

Esther Kinnersley

Charlotte Kirkham

Eric Klein Velderman

Christine Knight

Edith Kovacs

Alison Lambert

Andrew Lawrence

David Lewis

Anthony Leydon

Angus Liddell

Rachel Liddell

Kate Livingston

Jill Lloyd

Ben Lockwood

Nicholas Logan

Alison Longwill

Lis Mann

Teresa Mantle

Noreen Mason

Ian Mattingly

Nicole Mays

Jim McGuigan

Patrick McHale

Stephen Melville

Rik Middleton

Beata Izabela Miller

Michele Miller

Sheila Millward

Antoine Mitchell

Christine Moore

Sarah Moore

Nivaria Morales

Sueli Moreton

Martha Moreton-
Smith

Cesar Jose Mota da 
Silva

Ann Mount

John Murphy

Virginia Murphy

Grace Newman

Penny Overton

Beverley Oxford

John Oxford

Emma Palmer

Karen Parker

Chris Partridge

Claire Partridge

Jay Partridge

Ian Antony Paul

Anna Philips

David Phillips

Jenny Phillips

Neil Phillips

Kim Philpotts

Giuseppe Pittarello

Archie Pitts

Marianne Pitts

Veronika Pock

Joy Poole

Jane Powell

Philippa Powell

Rosemary Preen

Alex Purse

Chris Putt

Annabel Rainbow

Cathy Renken

Sophie Renken

David Rhodes

Mark Robbins

Hilary Roberts

Julie Robinson

Janet Rose

Gabrielle Rucinski

Leslie Rucinski

Olga Rudenko

Mary Sylvie Sarabia

Roger Sargent

Linda Scannell

Nick Seale

LSA members 
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Clari Searle

Isobel Shackleton

Hazel Shaw

Gail Sheppard

Ray Shields

Robert Shuttleworth

Anya Simmons

Kay Smith

Patricia Smith

Annette Smyth

Graham Snape

Sue Southorn

Ray Spence

Kelvin Sprague

Maureen Taylor

Hansje Te Velde

Mary Thomas

Stephen Thornton

Mark Tilley

Silvena Toncheva

David Troughton

Janet Tryner

Paul Tyler

Nancy Upshall

Vera Vasiljevic

Dominica Vaughan

Charlotte Watts

Chris Watts

Georgina Watts

Margaret Watts

Lynnette Weaver

Kathy Webster

Edith Whatling

Sue White

Ruth Whitington

Christine Wilkinson

Cherry Williams

Jane Williams

Heather Wilson

Hilary Wilson

Bruce Wilton

Kate Wiltshire

Rebecca Woodbine-
Cusdin

Julia Yarrow

John Yeadon

Ann Yeomans

Richard Yeomans

Noriko Young

Andrzej Zawadzki



 We offer a wide variety of full and part time courses in the creative arts

Part time and leisure courses include:

Art Therapy
Adobe Creative Suite and Interactive Media
Ceramics
Fine Art
Furniture Workshops and Woodturning
Glass & Jewellery 
Interiors
Life Drawing & Painting and Drawing
Photography
Sewing, Dressmaking, Textiles, Creative Workshops  
Upholstery and Soft Furnishings

Call us on: 01926 318233 or visit warwickshire.ac.uk to find out more
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n  Opportunities to exhibit your work 
n  Invitations to private views
n  A free copy of ArtSpace, the LSA  
 journal, delivered to your home
n  Opportunities to meet artists   
 working in all media
n  Competitively priced printing,   
 mounting and framing service
n  Commission only exhibiting of   
 prints and greetings cards
n  Promotion of your work through  
 links to your own website (or an  
	 LSA	–	provided	profile	page)	
n  Affordable studios     
	 (subject	to	availability)

Forms are available from the membership  
secretary at membership@lsa-artists.org

Alternatively, you may download the forms  
or join online at 

www.lsa-artists.org 
(‘Become a member’ tab)

East Lodge, Jephson Gardens, Willes Road, Leamington Spa, Warwickshire CV32 4ER

LEAMINGTON
STUDIO Artists

Join us  
and share our 
passion for art

A year’s membership gives 
you all these benefits:

New members welcome


