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This issue arrives on the back of many changes within 
the LSA. Clive Engwell has stepped down from the 
position of Chair after 3 years of service, and we 

would like to express our deepest gratitude for his work for 
the LSA and wish him well in his retirement. Kate Livingston, 
previously curator at the now closed Gallery 150, replaces 
him as Chair. In addition, David Phillips, Alison Chantrey and 
David Haedicke have been elected as Trustees to the LSA 
Executive Committee. On top of this we have successfully 
signed the lease for East Lodge. This multipurpose facility 
will comprise the new headquarters of the LSA, studios 
for member artists to rent and a gallery for exhibitions and 
events.

This issue presents an account of the enormously 
successful Art in the Park. Special thanks are due to 
organiser Carole Sleight and artist Andy Farr who  
co-ordinated the event, as well as sponsors BID Leamington 
and Warwick District Council. Also documented are many 
important exhibitions featuring the work of LSA members, 
including the LSA Summer Show, Warwickshire Open Studios 
and the Pump Rooms exhibition Open. In addition, this month 
covers the Coventry Charterhouse wall paintings, which 
make up some of the most important discoveries in medieval 
art. Our artist in the spotlight is Sir Terry Frost, renowned for 
his colourful, abstract compositions. 

The enthusiasm, talent and dedication displayed in 
these pages shows great promise for the LSA and I trust this 
makes for an enjoyable read. n

The ArtSpace journal was first published in 1998

The views expressed by the individual authors featured in this 
journal are their own and do not necessarily represent the views  
of ArtSpace or the Leamington Studio Artists

Unless otherwise stated the copyright of the articles and images 
contained in this journal are the property of the named authors 
and artists. The LSA endeavours to seek necessary permissions 
and give appropriate credits. We will always acknowledge in 
subsequent issues any errors or omissions that are drawn to  
our attention
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Cover image:  
A detail from Ivan 
Chermayeff's poster 
for The Ascent of 
Man. See article on 
page 2

Left:  
Ivan Chermayeff’s 
poster for the 1983 
eight-part TV drama 
series Winston 
Churchill: The 
Wilderness Years
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Exhibition of posters by Ivan Chermayeff
reviewed by Dave Phillips

You might think that posters 
are visual ephemera, as they 
are advertising particular 

events or products, in a moment in 
time, which could easily be forgotten. 
You could not be more wrong. Take 
Chermayeff’s (b.1932), Between the 
Wars, advertising Mobil’s sponsorship 
of a 16 week television series in  
1977, presented so well by Eric 
Sevareid. The image consists of two 
helmets and a civilian hat, signifying 
the period between the wars, as can 
be seen in Fig 1. Yet, it is an  
image, which stays in the mind,  
and has become an historical 
document, indicting the 20th 
century’s gross, amoral actions of  
two World Wars, with bestialities 
beyond compare, which might, even 
now, lead ultimately to the end of 
European civilisation. No wonder 
such posters are collected avidly, 
for their period acuity, and intrinsic 
aesthetic qualities. 

Such is the imaginative potency 
of Chermayeff’s twenty-three posters, 
which cover the period from 1971 to 
1998, exhibited at the hugely, out of 
this world, uplifting spacious atrium 
of the impressive Birmingham City 
University, Faculty of Arts Design 
and Media. Some are also 
intellectually challenging as (Fig. 2)  
in 1975, where the multi-faceted 
image of a face stares out to confront 
us, summarizing J. Bronowski 13 
programmes on science and human 
history called The Ascent of Man. 

There are many other vivid 
images such as that containing the 
work Peace (Fig. 3) in 1985, set in 
small type in white against a black 
ground, looking most vulnerable. The 
word is placed below a broken, blue, 
highly decorated, willow-patterned 
plate, with young women, one on a 
horse, set in a meadow, and a lovely 
town beyond. The plate is patched 
together with coloured tape. It shows 

the fragility of the concept, and how 
easily all could be unravelled and the 
plate ie Peace, shattered again with 
dire consequences .

Another striking image, (Fig. 4) 
which masterfully illustrates 
Chermayeff’s approach is the Whitney 
Museum of Art informing the public 
that free admission is available on 
Tuesday evenings. He does it adroitly 
and with his typical lightness of touch 
by demanding of the reader, that the 
red lettering, set against a deep royal 
blue ground is read from start to 
finish, by arranging the words, as if 
one is mounting a staircase, with no 
break, starting at the bottom, to 
comprehend the meaning of the 
message. It characterises his 
approach, which is to keep the 
message alive. The use of a  
minimum of words shows a mature 
understanding of the need of the 
artist to ensure the message is rapidly 
and effectively understood.

Figure 1. Below centre: Between the Wars (1977)

Figure 2. Below left: The Ascent of Man (1975)

Figure 3. Below right: Peace (1985)

Ivan Chermayeff Posters 
Birmingham City University, Parkside Building 
10 August – 4 September 2015



R
e
vie

w
s 

A
rtS

pace journal num
ber 43  W

inter/S
pring 2016  w

w
w

.L
S

A
-artists.co.uk

3

The exhibition is fully illustrated 
in a suitably stylish catalogue that 
catches its spirit. This was designed 
by ArtSpace’s own Art Director, Clive 
Richards and the digital pre-press 
work was carried out by Magenta 
Advertising. The catalogue cover 
design uses the poster shown in Fig. 
5 which was especially prepared for 
the exhibition by Ivan Chermayeff 
and itself expresses something of 
the process of its design. The title 
on the catalogue cover cleverly takes 
its colours of red and blue from the 
sample swatches on Ivan’s poster 

design. The ingenious angled layout 
of the cover uses the poster to link its 
front with the back. (See Fig. 6). It 
gives the message of the venue and 
dates of the exhibition. In every sense 
it is the essence of all posters: it has 
immediacy, it demands attention 
and communicates directly with the 
audience and provides the necessary 
information. 

An enjoyable, thought-provoking 
exhibition, viewers were able to see 
highly sophisticated design techniques 
throughout, which, without doubt, has 
established Chermayeff’s reputation.

Figure 5. Above: Ivan Chermayeff Posters (2015)

Figure 4. Left: Whitney Museum  
of American Art (1983)

Figure 6. The back cover, spine and front cover of 
the exhibition catalogue

The posters exhibition at 
Birmingham City University in 
2015 was just part of a major 
retrospective of Ivan Chermayeff's 
design work called Cut and Paste. 
Curated by Jane Won and Alan 
Powers it was premiered at the De 
La Waar Pavillion, Bexhill-on-Sea 
during 2014. The further venues of 
Cut and Paste can be found at  
www.dlwp.com

ArtSpace wishes to express its 
gratitude to Ivan Chermayeff 
for permitting his work to be 
reproduced in this journal.

in association with

8131127819009
 

ISBN-13: 978-1-900813-11-2
ISBN-10: 1-900813-11-4

Birmingham City University exhibition catalogue

Ivan Cherm
ayeff Posters exhibition catalogue

Ivan Chermayeff
Posters
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There are not many artists like 
Wendy Freeman. She combines 
her vision and skill, with her 

poetry, and her theatre design related 
to ballet. Her work is somewhat 
mysterious, as the images seem to 
exist in some sort of non-defined 
atmospheric space, consisting of 
combinations of bright colours and 
forms, which have subtle references to 
reality. Rudolf Steiner would see these 
as examples of his theory of colour, 
for they startle one and hint at some 
notion of unreal presence. They are 
inspired by particular places such as 
St Ives, parts of Wales and Ireland, 
as well as Warwickshire. Her art has 
been further enhanced working with 
Simon English (her husband), the 

well-known land artist, on site specific 
projects, in various parts of the 
countryside. Her paintings capture 
the essence of particular landscapes 
and locales, as conjured up in a 
floating assortment of disciplined and 
significant mark making (Fig. 1). 

Wendy has been thoroughly 
immersed in art for decades, emerging 
after an exciting undergraduate art 
degree course at Leeds, to establish 
a distinguished record of impressive 
exhibitions in London and elsewhere. 
She worked as a lecturer in fine art 
studios at Stratford College for thirty 
years, and also acted as a curator at 
Stratford Leisure Centre Gallery. 
Thus, she found her home as an artist 
in Stratford (after a varied career 

An appreciation of Wendy Freeman’s  
work by Dave Phillips

working elsewhere, such as the Royal 
Academy), quite justifiably, as one 
of a family who has lived there for 
seven generations. Now, without the 
burden of such work, she is able to 
capitalise on her oeuvre, and liberated 
to experiment and investigate, so the 
imagery can relate to the extremes of 
her psyche (Fig. 2).

What her paintings contain is a 
contradiction, which make then all the 
more intriguing (Fig. 3). They emerge 
from notions and concepts of various 
kinds, both imaginative in context 
and physically related to experience. 
They are rooted in the materiality of 
paint even though they are ultimately 
the exploration of the metaphysical 
(Fig. 4). The shapes, the dots, the 

Figure 1. Below: From the Balcony, St Ives, (1998)
oil on canvas 59 x 50cm framed

Figure 3. Above top: Gridlock (2003) acrylic on 
paper 40 x 33cm framed 

Figure 4. Above: In Transit (2007) acrylic on paper 
33 x 41cm framed 



F
e
a
tu

re
s

 

5

Figure 6. Above: Diving for Pearls (2014)  
acrylic on paper 61 x 46cm box canvas

Figure 5. Far left: Snowpools – Elsewhere (2000) 
mixed media on box canvas 100 x 100cm

Figure 2. Left: Bouncing Back (2000)  
acrylic on canvas 53 x 45cm framed

slips, the thickness and thinness of 
paint application, the push and pull of 
pictorial space relate to a freedom of 
spirit to explore immateriality, which 
finds its ultimate destination in the 
picture, where nothing seems to stay 
still, flicking the eye here and there, 
searching for meaning (Fig. 5). From 
the discipline of a rigorous art training 

she moved into risk and adventure, 
as did John Hoyland, and other such 
painters, to create a world that has its 
own raison d’etre (Fig. 6).
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Creating The Elephant Walk  
at Art in the Park 2015  
by Carole Sleight

Art in the Park 2015 was a 
hugely successful event. The 
LSA festival saw one hundred 

and thirteen creative artists exhibiting 
and selling their work to the backing 
of a laid back, jazz infused music line 
up, interspersed with inspirational 
moments of incidental theatre and 
dance, all complemented by the 
glorious sunshine. However, what 
gave the festival a unique twist and 
lasting legacy was the creation of our 
first Leamington Spa community 
painting entitled The Elephant Walk.

Local artist Andy Farr, who 
has been involved in a range of 
community based art initiatives, is  
the creator of The Elephant Walk.  
A review of Andy’s work and career  
is outlined on page 23 in this issue  
of ArtSpace.

 It came as no surprise 
when, at an Art in the Park 
Committee meeting, the idea of a 

community painting was raised and 
enthusiastically discussed, that Andy 
had already developed and sketched 
out an idea and concept. 

After several weeks of discussion 
the The Elephant Walk, a painting 
that at its heart wove together twelve 
key historical and contemporary 
references to Leamington Spa 
emerged. The main focus of the work 
was to be ‘The Elephant Wash’ in 
Leamington, where circus elephants, 
including the ‘Three Graces’, 
Wilhelmina, Trilby and Haddie, 
were taken to wash in the river 
Leam during Victorian times. Other 
key references included butterflies, 
bees and flowers from the sensory 
garden at Jephson Gardens, tennis 
balls, bowls, the river Leam itself, 
a crown representing the ‘Royal’ 
title in the town’s name, Dizzy the 
Egg from a Codemaster’s game, 
Whittle’s jet engine and local digital 

creative company Fish in a Bottle. 
These references were all articulated 
in the style of Sir Terry Frost who 
himself is a reference, since he was 
born in Leamington in 1915. Frost’s 
painting Orchard Tambourine was 
the inspiration for the colours and 
shapes used in the construction of The 
Elephant Walk.

The community painting 
concept was created by dividing the 
440 x 160cm painting into 160 mini 
panels each of which would then be 
painted by visitors to the Art in the 
Park event. Over 300 children and 
adults contributed to the painting of 
the pre-designed squares, which were 
then assembled in jigsaw fashion to 
create the finished painting.

The project was only made 
possible by David Curtlin, proprietor 
of local firm, Halo Print and Frame, 
who worked with Andy to come up 
with a way of producing the jigsaw 
pieces and then working through the 
night cutting them all out. 

Funding came in the shape 
of partnership money from Mair 
Evans at Warwick District Council 
Arts and The Heart of England 
Foundation. Leamington Art 
Gallery & Museum were very keen 
community art supporters so agreed 
to host the painting on their main 
foyer wall. Jackson’s Art Supplies 
and The Imagining Warehouse Ltd 
stepped in with paint and tools. All 
of our supporters really loved the 
vision, the community involvement, 
inclusivity and engagement that the 
project offered, and our thanks go to 
everyone who supported the creation 
of this wonderful painting.

So at Art in the Park on August 
5th, Andy Farr, his family and David 
Curtlin lined up their brushes and 
waited to see if anyone would want 
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to join in. The response from visitors 
was overwhelming and positive. 
Participants really enjoyed the 
experience, with individual comments 
such as “I haven’t picked up a paint 
brush since I was 7”, “I can’t believe 
that my square will be part of the 
painting”, “great fun” and “love the 
experience”.

The Elephant Walk was  
completed during the two days of  
the festival and officially unveiled in 
the foyer of Leamington Art Gallery 
and Museum on September 13th and 
our MP Chris White was one of the 
first to congratulate all who had made 
this idea become an incredible and 
vibrant reality.

Community projects like 
The Elephant Walk and hands on 
involvement with arts and artists are 
integral to the success of the Art in 
the Park festival. An estimated 5,000 
people visited Jephson Gardens over 
the course of the Art in the Park 
2015 festival weekend. The multiple 
sponsors and funding allowed us to 
create this vibrant tapestry for the 

festival, which in turn attracted huge 
visitor numbers, generating a great 
atmosphere, sales and commissions 
for our exhibiting artists. Highlights 
for artists included the sale of a 
sculpture for £1,400 and an artist 
collective that generated £6,500 in 
sales over the weekend. 

With a date in the diary of 
August 6th and 7th for Art in the Park 
2016, we are now looking for new 
ideas, activities and ways to engage 
and excite our audience, and the 
funding to make these ideas a reality. 
We need art organisations, artists 
and individuals, who would like to 
increase their public profile, to list us 
as part of their funding brief or to just 
join in with us to have a thoroughly 
good time. As Henry David Thoreau 
said “The world is but a canvas to our 
imagination.”

If you’d like to find out more or put 
together a proposal then please 
contact Carole Sleight at  
carole@artinpark.co.uk
07768 617 081 

See:
www.artinpark.co.uk
www.lostgeneration.info
www.andyfarr.com
www.haloframing.co.uk

Below: The Elephant Walk (August 2015)  
community painting, acrylic on board 440 x 160cm

Bottom: Unveiling the Elephant Walk at the  
Pump Rooms, Leamington Spa
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A welcome splash of bright 
colour greeted the visitor 
to the exhibition with 

an invitation from a vibrant red 
abstract painting in the left-hand 
corner, an intriguing, maquette to 
the right and a gently turning red, 
black and white mobile overhead. 
The information panel to the left of 
the entrance explained the concept 
of the exhibition, which was to 
establish the links Frost had with 
Royal Leamington Spa. How he had 
maintained his affection for the town 
throughout his career having been 
born there 100 years ago, and how 

Sir Terry Frost RA (1915 – 2003): A Leamington lad
Exhibition reviewed by Karen Parker

Figure 1. Below: Interior Hut 295 Stalag 383 (1943) 
watercolour on paper

Figure 2. Bottom: Study of Stalag 383 (1943) 
watercolour on paper

Figure 3. Right: Prisoner of War (1944)  
pencil on paper

Leamington Spa Art Gallery and Museum  
24 July 2015 – 11 October 2015





10 the town’s famous son continues to 
be a source of pride for the people of 
Leamington Spa.

Having established the objective 
of the exhibition the visitor was 
first shown a cabinet of personal 
photographs of Terry Frost’s 
childhood; an engaging 3 year old, his 
home and school, photos of his father, 
his mother, step-father and brother 
Monty, and later as a soldier off to 
the war. It was his wartime experience 
that began his artistic life and the first 
works of art show Frost’s prowess at 
landscape and depicting scenes with 
accuracy. The Stalag 383 prisoner 
of war hut interior conjures the 
space and atmosphere of the living 
quarters, so that the viewer imagines 
standing in the hut and hearing the 
soft wooden footfall of those who 
lived there (Fig. 1). The exterior of 
the camp shows the imposing watch-
tower and clear boundaries of path, 
posts, fences, perimeter wires and 
even the vegetation conspiring with 
the fence to keep the artist confined. 
The vibrant green hedge dividing the 
composition seems to push the sky 
away from the viewer adding to the 
hemmed in feeling of artist and  
viewer this side of the boundary  
(Fig. 2).

Frost discovered a talent for 
portraiture in Stalag 383 and painted 
many fellow prisoners of war; 
examples of these in the exhibition 
prove his proficiency. It was useful 
to be able to create something that 
was wanted or desired by the inmates 
as a valuable asset in bartering for 
things to make life bearable. Frost 
would agree to paint a portrait on 
half a hessian pillow in exchange for 
receiving the other half as payment. 
He could then create an image on  
that to barter for more paints, or 

essentials such as a tin of sardines, 
with which he would then use the oil 
to augment his paint (Fig. 3). The 
camp economy was a strict authority 
on supply and demand, and exacting 
standards of the portrait sitter’s 
requirements for a true likeness, 
and the scarcity of materials, honed 
Frost’s skills. He produced over 200 
portraits in his time at Stalag 383. 
These portraits were occasionally of 
people local to Leamington, but also 
fellow prisoners, and the memorabilia 
in the exhibition cabinets and the 
portraits themselves from friends and 
family added a personal touch to the 
Frost legacy. This was particularly 
so with Fred Mulley’s contribution 

to the life in Stalag 383, whose 
portrait by Frost was included in 
the exhibition. Mulley is another 
Leamington lad, who eventually 
became a Member of Parliament for 
Sheffield Park and a cabinet minister 
in the Labour government.

On release from prison at 
the end of the war and back in 
Leamington Frost’s portraits of his 
grandmother and brother Monty 
are evidence of the importance of 
continuing what he had started. 
There is much merit in his work and 
he could have continued painting 
alongside the life Frost was expected 
to live before the war: that of 
following the family into the Midland 
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Figure 4. Below: Orange Umber (1960) oil on 
canvas

Figure 5. Opposite below: Orange and Blue (1963)  
oil on canvas 

Figure 6. Opposite top: Spiral Q (1990’s)  
oil and collage on canvas

manufacturing industry where art 
would be viewed as a pastime and 
talent applauded. However the 
desire to earn a living from such 
a creative occupation was alien to 
Frost’s family. Leamington became 
synonymous with a life he no longer 
identified with so it was at this point 
he made the move to live in St Ives 
in Cornwall where the community 
of artists including Ben Nicholson, 
Barbara Hepworth and Peter Lanyon 
was well established.

A deliberate decision to 
leave Leamington Spa and all it 
represented to embark on a new life 
and career in Cornwall facilitated 
a change in outlook. The post-war 
art environment was searching for 
a method to express the wartime 
experience. Abstract art offered a way 
to respond to both trauma and also 
beauty, both of which struggled to 
find expression amongst such intense 
emotion and destruction that the war 
evoked. Is it at this point that the 
Leamington link is severed for Frost 

and his work? This assertion could be 
true, but this exhibition challenged 
the notion that removing the man 
from the background also removes 
the background from the man. 
True the break to another place was 
required to enable an exploration and 
a freedom to consider alternatives, 
but previous influence and experience 
inform the dialogue.

Adjacent to the early portraits 
is the painting Madrigal (1949) oil 
on canvas, which illustrates Frost’s 
decision to turn away from the 
figurative and to embrace abstract art 
in the future. This process was the 
metamorphosis of Frost’s desire to 
find alternatives to express himself 
through his art, and the resulting 
piece marked the point of no return 
for Frost. Madrigal is a seminal work 
in Frost’s oeuvre. The influence 
of Victor Pasmore at Camberwell 
School of Art is evident in Madrigal 
using the Golden Ratio of 1.618, 
the technique of dividing the canvas 
repeatedly until the sections reveal a 
combination of shapes that suggest 
form. This painting was inspired by 
the poem Madrigal by W.H. Auden 
and the recorded interview, accessible 
via a headset positioned next to 
the painting, has Frost explaining 
the gestation of the piece and its 
relationship to Leamington Spa. A 
visit to family and the necessity of 
completing an assignment brought 
Frost to the library in the town. 
Having married Leamington girl 
Kathleen Clarke before going to 
Cornwall, the reference to Kate 
added significance to the poem for 
Frost and the painting was produced 
for the final Camberwell assignment. 
Frost was aware of the significance 
of the piece in his work and also of 
its connections with his home town. 

It is fitting that its rightful home is in 
Leamington Art Gallery & Museum 
as he had wanted.

Orange Umber chosen for the 
cover of the exhibition publication 
and literature is an interesting choice 
(Fig. 4). Leamington Art Gallery’s 
early acquisition of Orange Umber 
raised questions in the local press 
around the concept of abstract art 
and the general reluctance to accept 
it as art at all. The publication relates 
Leamington mayor’s assertion that it 
was ‘growing’ on him. There appears 
to be little consternation at the later 
purchase of a companion piece 
Orange and Blue (Fig. 5). Earlier in 
2015 an exhibition by Tate St Ives in 
conjunction with Leeds Art Gallery 
included a similar work Black and 
Orange (1959) oil on canvas. These 
works share an exploration in isolation 
and connection with colour, the effect 
of highlighting an area of the canvas 
with one or two small areas of colour, 
in this case orange or blue, which sets 
up a dialogue or balance. The use of 
arrows and wedges to penetrate the 
flat face of the lighter canvas, suggests 
both movement and the opposite, 
tethering. The addition of lacing 
suggesting boats, and even corsets, 
which Frost pursues with enthusiasm 
in other works, is again illustrated in 
Sun Rhythms (1991) oil and collage 
on canvas from a private collection, 
but included in the exhibition. On 
loan from Warwick University was 
the collage Orange (1999) oil and 
acrylic on canvas which also explores 
the addition of a small amount of the 
colour orange and the result it plays 
on the other colours. In this work 
it provides a warmth and vivacity 
in contrast with the red, yellow and 
blues a lively and enlivening effect on 
all of them.

Spiral Q (Fig. 6) is a delightful 
piece from the Leamington Spa 
Art Gallery & Museum collection, 
previously unseen. This was a gift 
from Eric and Jean Cass through 
the Contemporary Art Society in 
2011 and it is fitting for the gallery to 
have an example of Frost’s collage. 
Hanging next to the university 
collage Orange the relationship with 
the colour and its capacity to inspire 
movement in a similar composition 
illustrates the quality of Frost’s 
combination of colour to invigorate 
both subject and viewer.

Fine examples of etching 
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in general and Leamington Spa 
specifically. This last piece at the 
exit served to prove the assertion at 
the entrance that Leamington was 
essential in weaving its thread through 
the life of Sir Terry Frost R.A:  
A Leamington Lad.

Figure 7. Opposite top:  
One Fish Alone in the Water (1997)  
etching with added pen and ink 

Figure 8. Below: Ghost I (Grey)  
etching and aquatint

Figure 9. Opposite below:  
Ghost II (Black) (1991) etching and aquatint

and aquatint were included in the 
exhibition. One Fish Alone in the 
Water (Fig. 7) is an unusual departure 
from the abstract. The title refers to 
the poem Saint Raphael (Cordoba) 
by Spanish poet Federico García 
Lorca. Lorca’s poetry was the subject 
of a portfolio of prints produced 
by Frost in 1989 as a celebration of 
the poet. In the portfolio Frost uses 
his finger to dab the scales onto the 
fish and in the Leamington print 
he has hand finished it with pen 
and ink. Variations using print were 
an exciting prospect for Frost and 
he never missed an opportunity to 
explore possibilities. The two etchings 
Ghost I and Ghost II illustrate the 
interpretation through colour of the 
same print (Figs. 8 and 9). Echoing 
his motif of cherries, which was a 
theme running through his life, the 
fruit is suggested in the print and the 
ceramic bowl on display. The use of 
arrows links this work to his earlier 
vocabulary of signs and symbols.

The photograph in the 
exhibition’s accompanying book 
shows a similar mobile to the one in 
this exhibition was hung in the 1996 
exhibition in the Leamington Art 
Gallery when it was on the Avenue 
Road site. Madrigal was on the far 
wall and the corner of the photograph 
just catches the edge of Red All Over 
which on both occasions were on 
loan from the University of Warwick 
Art Collection. The connections 
with Leamington and the local area, 
maintained by the close relationship 
between Warwick University, Frost 
and Leamington Spa Art Gallery & 
Museum, illustrate how the thread of 
art and locality are linked. Indeed it 
was with great pride that Terry Frost 
accepted an honorary degree from 
the University in 2000. The maquette 
of the intended sculpture originally 
for the university, and then diverted 
to the University Hospitals Coventry 
and Warwickshire Trust was one of 
Frost’s final projects and is a surviving 
record of the sculpture that never 
materialised.

The exhibition successfully 
claimed a place for Terry Frost 
in Leamington Spa’s history, and 
provided a good reason to be proud of 
the connections with the man, which 
was obviously reciprocated by Terry 
Frost. As to connections with the art 
Frost is known and recognised for 
the links are more tenuous. This was 

always the problem to overcome in 
an exhibition specific to a particular 
place when the work was executed 
elsewhere. However, the influence 
and affection for the town has been 
traced convincingly by the exhibition 
and overall the celebration of the 
work over the century has been 
authoritatively claimed.

Leaving the exhibition the 
lingering sentiment was of a poem 
written as a tribute to the man by 
Terry’s eldest son, Adrian; Terry’s life 
mapped out in verse, with frequent 
references to life in the Midlands 
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Images courtesy of Leamington Spa Art Gallery & Museum (Warwick District Council) © Estate of Terry Frost
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Lost and found:  
medieval and Tudor paintings 
rediscovered in Coventry  
Laurence Curtis reports

Coventry’s medieval treasures 
were legendary. They included 
royal residences, guildhalls 

and religious foundations. History 
has not been kind and only a few 
of these buildings remain intact. 
They were stripped of their contents 
including in many cases the stained 
glass, textiles, metalworking, sculpture 
and paintings. All were designed to 
demonstrate the considerable wealth 
of the city and to enhance the beauty 
of Coventry.

Every now and then one or two 
of these treasures comes to light. This 
article explores the recent rediscovery 
of three paintings in the remains of a 
Carthusian monastery situated just 
outside the city wall, on the banks of 
the river Sowe. They have been hailed 
as of national significance. Dr Mellie 
Naydenova-Slade, one of the very few 
historians to have written about these 
wall paintings, says of one of them, 
the Crucifixion: 

“[that it] is among the finest and most 
important wall-paintings of the first half 
of the 15th century in England. It is also 
the only surviving monumental painting 
from an English Carthusian priory 
and is therefore of great significance for 
the understanding of the artistic and 
devotional concerns of the order.”
Naydenova-Slade M (2011) Coventry: Medieval 

Architecture and Archeology in the City and its 

Vicinity in: Munckton L and Morris R (eds) BAA 

Conference Transactions XXXIII

 
The monastery, now known to most 
Coventry people as the Charterhouse, 
was founded by King Richard II in 
the closing years of the fourteenth 
century and was finished about 
1430–35. It housed 12 monks who 
lived in isolation from one another. 
They were supported by a number 
of lay brothers led by a prior. The 

foundation was dedicated to St. Anne, 
mother of the Virgin Mary.

The prior’s house is the only 
surviving part of the monastery. (See 
Fig. 1). It had a large refectory for 
the lay brothers. On its south inner 
wall, painted directly onto lime 
washed masonry was a large scene of 
the Crucifixion. It ran the full width 
of the building and was four metres 
high. The painting was positioned 
4.5 metres up the wall so all could 
contemplate the mystery of the 
crucifixion via its great scale.

Unfortunately the monastery did 
not survive long. It became a prime 
target of the reformation. The chapel 
and cells were destroyed the priors 
house became a domestic building. 

Robert Dudley added another 
storey and remodelled the interior 
to provide accommodation for 
Queen Elizabeth 1 when she 
visited Kenilworth Castle. This 
was disastrous because part of the 
remodelling involved additional floors 
and corridors resulting in the whole 
top half of the Crucifixion painting 
being destroyed. All that remained 

was fortunately panelled over, 
protecting it for the following years. 
What can be seen of it today is shown 
in Fig. 2.

There have been a few attempts 
to reconstruct what the painting 
might have looked like. The drawing 
in Fig. 3 shows in thick line, what 
still exists while the fine line indicates 
what may have once been shown. Of 
course it is only conjecture but it’s 
about as close as we can get today.

If we look at the composition 
it is a fairly traditional symmetrical 
scheme. Christ is placed centrally 
and is the largest figure. There is little 
sense of three dimensions. Hierarchy 
is crucial here. A character’s 
importance is expressed by relative 
size and richness of dress and detail. 
A concept instantly grasped by the 
medieval mind. On the extreme 
edge of the painting are two large 
characters. Only one has survived – 
St. Anne on the left. They are slightly 
smaller than Christ and are seated on 
thrones.

All that remains of the figure 
of St. Anne is her bottom half. Her 

Figure 1. Pictured from its east facing side is 
the Prior’s house of the Carthusian monastery in 
Coventry, now known as the Charterhouse.
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importance is underlined by the 
highly detailed modelling in the 
painting of drapery and folds of her 
dress. See the lower left portion of 
Fig. 2. This detail is hard to see due 
to the fugitive nature of the pigments 
used. The figure of St. Anne would 
have been matched on her other 
side by a richly and skilfully painted 
Madonna and child sitting on a 
throne. But only is visible today.

If we return to the central 
figure of Christ all that remains are 
the lower portion of his legs and 
feet nailed to the base of the cross. 
Again the painting is quite detailed. 
Blood flows from his wound, which 
is being collected in a chalice by 
one of six other angels arranged in a 
symmetrical pattern around Christ, 
all performing the same task. This is 
shown in Fig. 4.

Next to the angel, almost 
crammed into the space, are two 
solders; they overlap, forming a single 
visual element. At some point an 
attempt has been made to deface the 
facial features of both characters. 
They appear to be very animated 
and are the smallest figures in the 

composition. Both men are dressed in 
plate armour, contemporary with the 
battle of Agincourt. This feature has 
been used to try and establish a date 
for the picture by some academics.

The figure in front holds a 
poleaxe and it is thought that he is the 
centurion. 

The figure behind is a little 
ambiguous. The headband/scarf is 
thought to be Saracen in origin and 
the tongued sleeve was indicative of 

Figure 2. Here is the Crucifixion painting as it can 
be seen today at the Charterhouse. A sense of 
scale can be gained from the inset where Dr Jon 
Plumley of the Charterhouse team points out a 
detail to Professor Clive Richards, the ArtSpace 
Art Director

Opposite below: Figure 3. The drawing shows in 
the thicker line what remains of the Crucifixion 
painting and feintly indicates what the complete 
image might have contained. The highlighted 
section shows the area covered in Fig. 4

Below: Figure 4. This detail of the Crucifixion 
painting shows an angel collecting the blood of 
Jesus Christ. The area pictured, in relation to the 
whole wall painting, is indicated by the highlighted 
section of Fig. 3 opposite

The two soldiers are in plate armour of a style worn 
at the battle of Agincourt 

To their right St. John is shown with halo and 
carrying the Book of Revelations
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a frivolous person with loose morals. 
He also carries a pennant, which has 
not been identified – altogether an 
unsavoury individual. In Fig. 4 we 
also see a third character, standing 
apart from the soldiers, and shown 
much bigger. He is clearly identifiable 
as St. John the Divine carrying a copy 
of his Book of Revelations. Detailed 
attention has been lavished upon him. 
Standing poised, almost feminine, 
the modelling of the drapery and 
folds, like St. Anne’s, is almost lost. 
His features, now faded, show little 
modelling. What is left is delineated in 
black with some faded colour and is 
reminiscent of a stained glass image. 
The halo glowing around his head is 
most striking. 

A similar group of figures would 
have been represented on the other 
side to balance the composition’s 
symmetry. The whole scheme 
was painted on a two-coloured 
ground. A simple flat green colour 
with undulating edge to represent 
landscape painted with plants and 
grasses. This goes about a quarter of 
the way up the painting. The rest is 
a plain flat wash of dark vermillion, 
almost orange.

One more final element to the 
painting has to be mentioned. The 
band of text that runs along the 
bottom of the painting refers to the 
Prior Soland 1409–37 and Thomas 
Lambard (Procurator d.1440). (See 
Fig. 5). This text indicates that the 
building could have been built and 
finished during their administration. 

It also draws a strong line 
between what was worldly below it 
and the heavenly above. 

We can never recreate what was 
there when the scaffolding for the 
Crucifixion painting process came 
down that day in the early part of the 
fifteenth century, but there is enough 
for us to admire what remains and to 
imagine the rest.

Figure 5. A text, a detail of which is shown here, 
runs all along the bottom edge of the Crucifixion  
wall painting.
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The Charterhouse has two other 
surprises. Two lavish wall decorations, 
which are firmly secular. The urge to 
decorate living space is ancient and 
goes hand in hand with the need to 
elevate the status of a building and 
its owner. The first is painted on one 
of Robert Dudley’s ‘newly’ inserted 
walls. It has a strong architectural 
theme and is rendered in lime wash 
and charcoal black. It delivers a range 
of fashionable Italianate antique 
images designed to demonstrate the 
highly cultured nature of the owner. 
One finds a range of motifs culled 
from Greek and Roman myths; sea 
monsters, cornucopia, fantastic vases 
of foliage and flowers. (See Fig. 6).

Even this wall painting has 
suffered; at some time a doorway was 
put through it, partially destroying  
the image of a stone niche containing 
a statue of a soldier. Only the 
right side survives. The decorative 
moulding of the pilaster and capital 
are pure Renaissance and this is 
topped with a column in what could 
be described as ‘Tuscan style’. 
However it has to be said there is little 
or no understanding of Renaissance 
theory or imagery. Everything is 
mixed up and very random appearing 
to have been taken from one of 
the many printed copybooks in 
circulation at the time. In places it 
is poorly executed using only line. 
Shadows and modelling are indicated 
by solid black or hatching, another 
indication that it was copied from 
engraved printed originals.

The third and final wall painting 
is on the second floor in a room 
that is thought to have been a large 
bedroom. It runs the length of the 
north wall high up forming a deep 
frieze. Designed as a faux tapestry 
it is painted in close toned hues 
representing vegetation, fruit and 
flowers. It demonstrates a much 
higher level of skill both in its design 
and execution. There are several boxes 

in the border, containing text of either 
a religious or moralising nature. (See 
Figs. 7 and 8). 

Taken together all three 
paintings offer the viewer an 
interesting account of English 
painting in the fifteenth and sixteenth 
centuries. They give us a glimpse of 
the rich heritage lost by deliberate 
acts of destruction for political or 
religious intolerance, war and simple 
careless neglect.

The shame is that the existence 
of these fascinating glimpses of early 
art is little known of and therefore 
rarely visited. It is to be hoped 
that future moves to promote the 
magnificent hidden treasures of 
Coventry will change this.. 

Readers wishing to see for themselves 
the wall paintings described here should 
contact the Coventry Charterhouse Trust: 
www.coventrycharterhousetrust.org.uk
Telephone: 024 7626 7919

Laurence Curtis, the author of 
this article, is an artist and former 
art college lecturer. He is keen 
to promote the lost and historic 
architectural and artistic legacy 
of Coventry and its surrounding 
area. He has promised a piece 
for a future issue of ArtSpace 
on the recent rediscovery of the 
magnificent medieval Doomsday 
painting in the church of the Holy 
Trinity in Coventry. 

Laurence would like to 
acknowledge the assistance given 
to him in the preparation of this 
present piece by Iain Harrabin, 
Chair of the Historic Coventry 
Trust and Jon Plumley of the 
Charterhouse team who facilitated 
the photo shoot for the article. The 
Coventry Charterhouse Trust and 
Dr Mellie Naydenova-Slade are 
also acknowledged for permission 
to cite and use material from their 
publications.

Above: Figure 6. This wall painting shows the 
antique Italianate imagery on one of the walls 
erected by Robert Dudley and vandalised by the 
later creation of a doorway

Opposite top: Figure 7 and below: Figure 8.  
The detail of the faux tapestry style wall painting 
shown is from a wall in what may be presumed to 
have been a bedroom
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The Open Exhibition 2015  
reviewed by Claire Noakes 

The familiar setting of the 
Leamington Spa Art Gallery 
and Museum housed the 

biennial Open Art Exhibition, 
consisting of 38 works, selected from 
around 200 submissions. 

Anthony Leydon’s Parisian 
Conversations (Fig. 1) was a large, 
saturated portrait of a Parisian café 
and its inhabitants, with the Eiffel 
Tower’s feet visible and immediately 
identifiable beyond. I interpreted a 
dialogue on the transience of life: the 
foreground, busy with the irregularity 
and dynamism of its capricious 
human subjects, juxtaposed with the 
geometric, permanent lines of the café 
windows and famous landmark. 

I paused by Sheila Millward’s 
Betrayal, which depicted two 
hands – one of nude tone, the other 
monochromatic, both reaching 
towards a bowl. I found the ambiguity 
of this work engaging, though 
simultaneously disconcerting, more so 
as the work was deeply set in a large 
frame, which created the experience 
of looking in on the scene as an 
outsider or intruder. 

Beside this was Rupam 
Barthakur’s The Session (Fig. 2) an 
atmospheric piece, which depicted 
four musicians playing around a table. 
Barthakur’s style of painting recalls a 
photograph out of focus. For me, this 
motion blur was a visualisation of the 
movement of the unheard music. 

Oli Renison’s Zoetrope (Fig. 3) 
was the ultimate example of artists’ 
work outside traditional media. This 
cinematic device gave the exhibition 
an interactive edge, requiring visitors 
to choose the strip they wished to 
view in the rotating mechanism.

John Hunt’s Wave (Fig. 4) 
depicted an abstracted representation 
of water, combining globular shapes 
and strong geometric lines to 
convey its complexity. The straight 

Leamington Spa Royal Pump Rooms Museum and Gallery  
15th May – 12th July 2015

Figure 1. Right: Parisian Conversations (2015)  
oil and acrylic on canvas

Figure 2. Below: The Session (2014)  
70 x 90cm oil on canvas

Figure 6. Below: Young Terry

Figure 9. Bottom right: Continuum
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horizontals, verticals and diagonals 
reflected the subject’s force and 
dynamism. Bold colour and thickly 
applied paint both suggested the 
three-dimensional nature of the 
subject, and for me, provided 
connotations of childlike imagery 
and pattern. This was a work of 
imaginative strength.

A personal favourite of mine 
were the Paintings with Haiku by 
Louis Skiffington, comprising four 
small abstract illustrations of the 
seasons with accompanying haiku 
prose, written in fine calligraphy. 

Though the palettes and motifs in 
each illustration would have been 
enough to identify each season, the 
accompanying haiku, a traditional 
form of Japanese poetry, confirmed 
the assumption.

I recognised a continuation of 
an Asian theme into the next work, 
Dream 1 = For a Better Life (Fig. 5) by 
Kim Lee. This sculptural piece was 
positioned in the back left quadrant 
of the room, on a pedestal allowing a 
three-hundred-and-sixty degree view. 
The origami form, assembled with 
meticulously folded recycled print 
paper, was abstract but resembled 
the abdomen of a bee or beehive. 
There was poetry in this resemblance: 
a single sheet of paper is weak, but 
together many made a strong form; as 
an individual bee is vulnerable but a 
swarm is formidable. 

On the back wall of the 
exhibition room, visible upon 
entrance, was the large portrait, 
Young Terry (Fig. 6) by John Devane. 
This was a close up representation 
of a youthful boy in which I saw a 
striking balance between highlighting 
and naturalism. 

The scale of the work, coupled 
with the gaze of the sitter, made for a 
confrontational atmosphere – looking 
at their slightly furrowed brow one 
had to wonder if a judgemental tone 
was implied. Regardless, I found 

myself transfixed by the painting. 
Annabel Rainbow’s work 

Mitochondrial Roots (Fig. 7) was one 
of the final works I viewed, and one 
I believe deserved a lot of attention. 
It was made with cloth and stitched 
details. It depicts three nude women, 
in varying poses, within an earthy 
woodland scene. Into the trunks and 
visible roots are stitched the names of 
significant, historical female figures. 
Rainbow explains the sentiment 
behind the work on her blog: 
prompted by her frustration with the 
tradition of male primogeniture, the 
work acts instead as a celebration 
of our common female lineage, and 
ultimately the ‘Mitochondrial Eve’ 
from whom we all descend. 

I come to Neil Moore’s work 
The Ineluctable Modality of the Visible, 
(Fig. 8) at the conclusion of this 
article as it was selected as the Open 

Figure 8. Right: The Ineluctable Modality  
of the Visible

Figure 3. Below left: Zoetrope (2015)  
plywood, bicycle parts, light dioptre  
1200 x 350 x 350cm

Figure 4. Below centre: Wave (2015)  
oil on canvas 121.5 x 87.5cm

Figure 7. Below right: Mitochondrial Roots

Figure 5. Bottom: Dream 1 = For a Better Life

Winner 2015 by the judging panel. 
The work was produced in oil paint 
on a square panel rotated forty-five 
degrees to create a squat diamond. It 
pictured the face of a seemingly nude 
woman, though the visible portion 
of her body ended at her shoulders. 
The background was empty and free 
of accessory, thus the viewer was able 
to focus wholly on the sitter who 
returned their gaze. However, even 
within her face, little of the intention 
behind the work was revealed. 

On reading Moore’s blurb on 
his website, it became evident that 
this ambiguity is unintentional. 
Moore explains that it is merely the 
visual consequence of his own ‘not 
knowing’. He goes on to describe 
his work as a vehicle through which 
he may understand, rather than 
something to be understood. Perhaps 
the magic of this piece is consequently 
that we all approach it selfishly, to 
understand what we can, to see what 
we want and interpret what we may. 

Katharine Barker’s intriguing 
piece Continuum (Fig. 9) was voted 
the best work by public acclaim and 
won the People’s Prize..
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LSA Summer Show  
reviewed by Patricia Preece

July 2015, saw the fifteenth LSA 
Summer Show back at the 
Warwickshire College. The 

quality was as good as ever with too 
many good works to comment upon 
but a number of exceptional works 
which I try to do justice below. 

The people’s choice award 
was won by Mo Enwright for her 
provocative, Turneresque painting, 
Monarch (Fig. 1, oil on canvas). 
Picking up on the themes of 
conservation and responsibility which 
characterise her work, this piece is 
remarkable because of the freedom 
with which the paint is applied,  
which is a much looser style than 
her normal small brushstrokes and 
clean lines. This change in style is 
punctured by one of her regular 
motifs, the endangered Monarch 
butterfly, and this gives the painting 
its poignancy. It’s as if she has 
inserted a moment of meaning in the 
midst of a cry of anguish – more work 
like this please, Mo.

Two small oil paintings of the 
Yorkshire Dales by Philippa Powell 
(Fig. 2 shows one of them, titled 
Escape) were overlooked by the 
judges. I suspect this is because they 
are firmly representative of a style 
of landscape painting that is very 
familiar. The fact that these works 
are part of a tradition should not 
distract us from the quality of the 
execution. It is a shame, perhaps, 
that the modern preoccupation with 
self-expression so absolutely eclipses 
the desire for artists to develop their 
talent within an existing tradition 
because this is outstanding work.

It is sometimes the artist’s job 
to make us look at the ordinary with 
fresh eyes and this task describes 
the work of photographer, David 
Chantrey. He is an interesting 

example of a lens-eyed photographer 
(Fig. 3, Three Kings) – someone whose 
observation of the world comes ready 
made with a frame around it. More 
often than not, Dave is taking his 
pictures at the wrong end of town - he 
sees poignancy and meaning in the 
ripped posters and flaked paint of 
neglected buildings. 

Winner of the photography 
prize, Clare Acford, sits firmly in a 
more Romantic tradition – by which 
I mean she has the artist, rather than 
the subject of her picture, at the 
centre of her art (Fig. 4, Light Up 
My Day). Too much photography 

has the artist’s role as passive – what 
Coleridge would have described 
as a ‘lazy looker’. For Clare, the 
picture becomes the manifestation 
of her imagination. In her hands, 
and enabled by Photoshop, the 
photographer becomes an inventor 
rather than a copyist. It is clear why 
this work helped her to win the 
Fellowship of the Royal Photographic 
Society.

David Hunter’s raw material 
appears to be an empty bottle of 
fabric conditioner which becomes a 
tribal mask (Fig. 5, Suds Mask) and 
he was highly commended by the 

Warwickshire College, July 2015

Figure 1. Below left: Monarch

Figure 2. Bottom: Escape (2015) oil on board

Figure 3. Below right: Three Kings  
photographic print

Figure 4. Right: Light Up My Day  
photographic print
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21won him the painting category. 
No Vibration No.3 (Fig. 7) is a 
combination of painting and found 
images – the different sections are 
symbiotic in shape and meaning; the 
map of a moonwalk points to the map 
of dance steps; which in turns points 
to the shape of the earth; which points 
to an astronaut.

The Summer Show wouldn’t 
be the Summer Show without Neil 
Phillips’ fabulous glass paintings (Fig. 
8, Heavenly Bodies). On one level, he 
sits on the edge of decoration and 
art – he is not saying anything except 
something about colour. However, 
you get the feeling that he is also 
reaching for something profound 
about the infinite. Artistic expression 
is perhaps the only place that the 
infinite can be conceived.

I cannot end without noting that 
it was a very successful exhibition for 
Helena Godwin who had three pieces 
included and won the sculpture prize 
with Dance (Fig. 9), a sculpture of a 
woman made out of breezeblock – she 
is to be applauded for using such an 
affordable medium for her work. 
All three of her sculptures refer 
to naïve and tribal art but they 
also have a cartoonish quality 
that roots them firmly in 
our culture. I look forward 
to seeing more of her work.

In all, a successful 
exhibition that was embraced 
by a larger section of the 
membership than might 
have been expected, given 
the show’s proximity to 
Warwickshire Open Studios. 
Open exhibitions represent 
a challenge to the viewer 
because of the wide 
concentration of ideas that 
populate the walls which 

can lead our eyes to settle on only 
the most accessible works that mirror 
those we already like. However, as 
a collector myself, these exhibitions 
remain the best way that I can spot 
new talent and there was plenty of 
talent to explore on this occasion.

Figure 5. Below: Suds Mask  
mixed media

Figure 6. Right: Foolish Creative That We Are 
pollen on paper

Figure 7. Far right: No Vibration No.3  
mixed media/canvas

judges. This is a stark reminder of 
the world that the modern artist is 
working in – one that is optimised and 
prefabricated for our convenience. 
When someone turns a bottle of 
fabric conditioner into art it reminds 
us of the existence of the creative 
impulses in a world when it may seem 
that it is no longer strictly necessary.

Another example of an artist 
defamiliarizing our environment is 
Michele Carruthers (Fig. 6, Foolish 
Creative That We Are). This picture 
is taken from her project on the 
honey bee and is made from pollen. 
She notes that the work that the bee 
tirelessly performs goes unnoticed but 
is inextricably linked to the success 
of humankind. The relentless work of 
the honey bee is echoed (in a small 
way, she admits) by the painstaking 
application of pollen by the artist.

Veteran artist, David Troughton, 
works in two styles and both were 
represented at the exhibition. 
However, it was his painted collage 
inspired by the work of American 
pop artist Robert Rauschenberg 
that caught my eye here and which 

Figure 8. Above: Heavenly Bodies (2011)  
glass painting 76 x 56cm

Figure 9. Below: Dance  
breezeblock
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Clive Engwell  
Some more work by LSA members 

David Chantrey
David started taking photos for fun with a camera 
inherited from his father ages ago. Many of his 
pictures feature Leamington Spa and its surrounding 
areas, especially the more brightly coloured places 
which he says there are lots of, if you care to look.

His portfolio also includes images captured on 
his travels further afield particularly in the United 
States and Spain. Today he uses somewhat more 
sophisticated equipment but claims still to take 
photographs mostly for his own pleasure. Bright, 
saturated colours, strong shapes and repetition, and 
abstraction through the selection of small details are 
recurring themes in his pictures.

David’s day job involves working with advertising 
for major brands and some of his recent work shows 
what happens to that advertising material when it 
becomes part of the urban landscape. These images, 
from real life poster sites with their own textures, 
colours, shapes and layers, each tell a story all of 
their own.

All of David Chantry’s works below are 30 x 30cm 
limited edition archival prints

Below left: Three Kings

Below right: Peeping

Bottom: Pensive
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23Andy Farr
Creator of The Elephant Walk, Leamington’s first 
successful Community Arts Project (see pages 
6–7), the talented local artist Andy Farr needs little 
introduction following his highly successful exhibition 
Lost Generation held at Gallery 150 last year.

Following a long and successful career in 
marketing, a life threatening illness and a very strong 
interest in art, persuaded him to take the plunge 
and become a full-time artist. As well as creating 
his own highly regarded work initially inspired by 
geometric forms seen in city landscapes and in the 
semi abstract style, his early commissions let him 
focus on different forms of motion most notably 
within sport.

Andy’s finest and most highly regarded work 
to date must certainly be his Arts Council funded 
project designed to involve young people in creative 
art, inspired by the World War One lost generation. 
He says that the motivation for The Lost Generation 
was principally driven from being a father and the 
thought that 100 years ago his teenage sons would 
have been marching off to the Western Front, He 
recalls seeing an early lithograph by Otto Dix that 
powerfully conveyed the true horror of what was 
done in the name of King or Kaiser in the ‘war to  
end all wars’.

Many schools around the UK and hundreds of 
children were involved in the project. In 2014 he 
worked with pupils of the Cockburn School in Leeds 
to recreate Sargent’s work Gassed. He staged the 
line of gassed soldiers with pupils acting the parts, 
and then merged this into the original painting. This 
finally created a work of 24 square (40 x 40cm) 
canvasses to make the big picture. The pupils 
painted their own new elements and Andy filled in 
the background in the style of Sargent’s original.

The result was a stunning and extraordinarily 
moving work of immense importance.

Andy is currently studying for his MA at Coventry 
School of Art and Design. Another of his WW1 
inspired paintings, The Response has been acquired 
by Newcastle City Council for permanent display.

Top right: Cockburn School children staging image

Above centre: The 24 panel Cockburn School 
painting Gassed July 2014 3.2 x 1.2m acrylic on  
24 canvases

Below: Original Sargent painting Gassed

www.lostgeneration.info
www.andyfarr.com

Left: Andrew Farr in his studio
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Grace Newman
A well known and much loved LSA member, Grace 
Newman became an artist through her love of 
portrait painting which she says she has dabbled in 
since leaving school.

Whilst recovering from an illness in 1995 she 
decided to focus on her study of art within the 
Access Course at Warwickshire College. Through the 
DipHE course she progressed and graduated from 
the Birmingham City University in 2002. It was during 
this period that she found, and developed, her love 
of sculpture.

Grace tells us that her principal interests lie in the 
themes of Life, Death and Illness!

She creates sculptures by using materials from 
the medical and clinical field such as latex gloves, 
airline tubing, microscopic slides, etc. For her degree 
piece she made a bed using 4080 hypodermic 
needles! 

Grace believes that her work helps convey the 
feelings of fragility and vulnerability of the human 
condition. This unusual and interesting field of work 
certainly focuses one’s mind on the fragility of health. 

She uses multiples again in her series of cots 
entitled Brood made up of a large number of latex 

gloves. It implies that, even in such a sweet abode, 
the possibility of medical intrusion still looms large. 
Her work provokes curiosity and intrigue on a 
subject which we all take so much for granted, viz. 
our health.

Right: A Force to be Reckoned With (2009)
light box, acrylic ink on acetate print
41 x 55 x 17cm

Below: Well Being (detail) (2006) 
plastic coated copper pipe, plastic tubing

Above: Brood 1–3 (2005)
76 x 46 x 38cm each
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 We offer a wide variety of full and part time courses in the creative arts

Part time and leisure courses include:

Art Therapy
Adobe Creative Suite and Interactive Media
Ceramics
Fine Art
Furniture Workshops and Woodturning
Glass & Jewellery 
Interiors
Life Drawing & Painting and Drawing
Photography
Sewing, Dressmaking, Textiles, Creative Workshops  
Upholstery and Soft Furnishings

Call us on: 01926 318233 or visit warwickshire.ac.uk to find out more

piece by U
rsula W

estw
ood (student) w

w
w

.ursulaw
estw

ood.com
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Art news miscellany by  
Dave Phillips

  
 
This column brings selected art news

1. The Taxpayers’ Alliance has done 
it again, and discovered that the 
Government owns £3.5bn worth of 
art, at least. Yet, only 3% is on display. 
On top of that Local Authorities own 
5.5 million artworks, which are valued 
at £2.3bn but display circa 0.02% 
of their collections. Any ideas as to 
what should be done to rectify this 
situation? Please let me know! 

2. Brian Sewell (1931–2015) died  
on the 19th September from cancer. 
He was an art critic, who started 
writing for the Evening Standard in 
1984, around age 53. He achieved 
notoriety by being outspoken about 
famous contemporary artists, whose 
work he did not like: “Banksy should 
have been put down at birth. It’s no 
good as art, drawing or painting. 
It’s the scale of his impudence that 
has given him such publicity”. Of 
the Turner Prize: “Most of the art 
that gets in is rubbish – assemblies 
of rubbish masquerading under 
important names”. He was not 
popular among some artists, as you 
may imagine, but he seems to have 
rejuvenated art criticism! All the 
quality papers wrote obituaries. All 
mentioned he was gay and his love  
of dogs. R.I.P. Brian, you were a 
shooting star in the constellation  
of the art world.
 
3. An LSA member, who caught my 
attention was Eleanor Allitt, in Open 
Studios, who exhibited her work at  
St. Gregory’s Church, Offchurch. She 
has an enormous variety of subjects 
ranging from classical mythology, such 
as the story of Hermes by Homer, to 
those of a biblical nature. It is hoped 
in the next issue to explore her work 
more fully, but in the meantime here 
is an example (see opposite). 

4. As we all know Tate Modern is 
expanding, in the form of a new 
10-storey building, which will lead to 
a 60% increase in display space and 
allow 250 artists to be shown from 
50 countries. It will cost £260m, of 
which £30m has yet to be found. 
The number of visitors in 2014 
was 5,785,427 compared to the 
National Gallery’s 6,416,724 and 
the Southbank Centre’s 6,255,799. 
An awful lot of people are looking 
at art. Let’s hope, just looking, can 
do no damage! National Portrait 
Gallery mustered 3,062,502 and Tate 
Britain 1,357,878. In the provinces 
Birmingham Art Gallery’s figures 
were 722,190. What can we conclude 
about these figures and others, such 
as Tate Liverpool’s 560,855? The 
obvious answer is that there seems 
to be a genuine interest in art. The 
question though remains, what is 
the proportion of tourists, who help 
make up these figures? And how 
long can entry remain FREE with cuts 
galore, swinging around, as if there 
is dementia in the highest financial 
circles. Let us hope that something 
precious will be enough to save from 
savagery!

5. Ai Weiwei’s exhibition at the  
Royal Academy was big in terms of 
artefacts and space. His ultimate 
objective seems to be the protection 
of the vulnerable and the re-use 
of materials from the most dire of 
catastrophes to make art as spectacle. 
This is true of Hirst also, and many 
other artists, so that art has become 
as a result, part of the social fabric 
of society. All are confronted by it 
and acknowledge its existence, so it 
is more now, than Aunt Matilda’s 
watercolour of her dog Pluto, in 
the back bedroom. The enormity 

of presentation that overwhelms, 
the finesse of smaller objects that 
impresses, representation of the 
opposition to regimes that gives a 
political message, which sends a 
shiver down your spine is all part of 
Weiwei’s show. Yes, it was worth seeing, 
and no doubt many LSA members 
will have done so. Such exhibitions 
give credence to art and as a result, 
those who toil in front of a canvas or 
wrestle with clay, or get frozen taking 
a photograph of some amazing scene 
and do all sorts of other magical 
art things can hold their heads high 
and now know, the world takes their 
activities seriously. Artists have gained 
genuine social status. Art equals life, 
current practice seems to be saying, 
as epitomised in the four selected 
candidates for the Turner Prize: which 
range from a construction group to 
a fashion artist, not forgetting the 
musical group and the technical geek. 
All power to a variety of art forms, 
which offer a critique on the nature of 
the complexity of present society.  
 
6. How wonderful to see an  
exhibition of Sculpture in Britain 
1977–1986 at the Mead Gallery, 
Warwick University. It featured the 
work of so many good sculptors, who 
were instrumental in diversifying 
and expanding the concept of three-
dimensional objects. It was most 
enjoyable providing humour,  
ingenuity and originality. One must 
remember the Mead Gallery is on our 
doorstep. Like the Weiwei show it was 
worth visiting. 

7. The Saatchi Gallery in fashionable 
Chelsea set the trend of very large 
wonderful private galleries, followed 
now by Damien Hirst in unfashionable 
Vauxhall (not forgetting the Gagosian 
Galleries in Davies and Britannia 
Street, London) where once the 
Pleasure Gardens of the 18th century 
were located, and near to the  
Lambeth Walk. It is a huge building 
with at least half a dozen ample 
galleries, and a restaurant promised 
above in 2016. Newport Street where it 
is located is buzzing with this and that 
cultural enterprise. John Hoyland’s 
(1934–2010) wonderful, large and 
imperious abstract paintings, of the 
60s and 70s, (stimulated by Barnet 
Newman) are on view, owned by Hirst, 
and make for an impressive show until 
3rd April 2016.  
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Above: The Birth of Hermes (2013)  
acrylic on board 56.5 x 76cm

8. The Leamington Spa gallery 
Deasil recently put on an intriguing 
exhibition by tattoo artists, who 
turned out to be very good. So 
although these artists earn their living 
by tattoos one could see them,  
without a doubt as belonging to the 
artistic fraternity. They are worthy of 
LSA membership. 

9. Periodic Tales is the new Autumn 
exhibition at Compton Verney, 
following on the fascinating Arts and 
Crafts exhibition in the Summer. Here 
is a marriage of art and science, with 
the periodic table, which is essential 
to our understanding of the universe, 
being the major player. The exhibition 
itself is a lesson in chemistry and 
the elements, which are the essential 
building blocks of the universe, since 
its existence. Artists over the years, 
from the bronze ritual vessel of the 
Shang Dynasty (1600–1046 BC) have 
utilised these elements in their work, 
and the ingenuity and imaginative 
presentation in this show was very 
impressive. In addition, the work and 
thought of nineteen artists in respect 
of the elements were shown, from 
Paolozzi (1924–2005) to Marc Quinn 
(1964–). It was dazzling. All artists 
should have seen it. 

10. An attack on the YBAS (Young 
British Artists) has come from the 
artist Peter Goodfellow in a series 
of paintings and sculptures in an 
exhibition called Treason of Scholars 
at Panter and Hall Gallery, 11-12 Pall 
Mall, London. He is supported in 
his quest by a book of critical essays, 
which include those by toffs David 
Starkey and Roger Scruton, both 
intellectual heavyweights.  

11. A further intriguing spectacle is 
that of Michael Flatley, of Riverdance 
and Lord of the Dance, who has 
become an acclaimed painter, with a 
difference. He puts acrylic paint on 
the soles of his feet and then dances 
on canvases. His first exhibition in 
Mayfair at the Hay Hill Gallery in 
July ’15 realised £75,000 of sales. I’m 
not sure what exactly our intellectual 
heavyweights would make of that, but 
I have a reasonable idea! It is further 
evidence that art is everywhere and 
respected accordingly, at least, by 
those who buy it. 
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Warwickshire Open Studios
by Lottie Adcock

Warwickshire Open Studios 
runs over two weeks in the 
summer where 239 local 

artists display their work in over 120 
venues throughout Warwickshire 
for free. This year I visited a few 
exhibitions in my local town – 
Leamington Spa. 

My first visit was to the home of 
Marie Calvert. Politely I was invited 
into her front room and offered a 
drink. An Art Therapist by profession 
– Marie’s work is overwhelmingly 
beautiful. My eye is firstly drawn to 
the exquisite Venice reflections. Within 
this painting the beautiful swirling 
shapes which light and water creates 
can be seen. The gentle movement, 
portrayed so elegantly, is simply 
captivating. Staring at the painting, 
I can imagine I am there, moving 
through this landscape. I can hear 
the lapping water and feel the gentle 
rocking of the boat in movement. 
The result is mesmerising. Marie 
has several other beautiful images of 
Venice which she captured during 
her time visiting the city with her 
art teacher. Venice Orange and Blues 
creates a vibrant scene whereas Venice 
Nocturne is much more tranquil. 

Throughout Warwickshire,  
27 June – 12 July 2015

As well as these Venetian 
wonders captured in paint, Marie 
has many paintings of the sea and 
the sky, particularly of her beloved 
coastline around St. Ives in Cornwall 
where Marie spends her summers. 
Dreamscape of the Island, St. Ives 
perfectly captures the chocolate-box 
beauty of this part of the country. 
The deep blues and purples of the 
sky contrasts with the lush green 
fields and leads up to a solitary house 
perched on the cliff top, capturing 
the magnificence of nature and the 
overwhelming beauty of the elements. 
In the background the sea shimmers 
and the gentle dots of white capture 
the eye. The whole image is lit up 
by a beaming sunlight which glows 
out of the frame and almost warms 
the face. It is a fascinating piece 
of art which can truly call itself a 
dreamscape. Marie’s work is not all 
full of light and the dark, sombre 
and brooding Storm Approaching 
Smeaton’s Pier is breath taking in a 

contrasting way. The stormy, choppy 
sea and darkly gathering rain clouds 
show an angry and powerful force of 
nature which seems to overwhelm the 
inconsequential and tiny lighthouse 
on the cliff. This awe inspiring piece 
is a prime example of the historic 
‘Sublime’ work of master painters, 
but here still the hopefulness of the 
bright blue sky which peeks through 
the clouds brings Marie’s trademark 
light and warmth even into this most 
atmospheric of pieces. 

I leave the comforts of Marie’s 
home but not before I have passed 
her beautiful Daffodils which hangs 
big, bold and imposing on the wall. 
The flowers are the most exquisite 
shapes and I cannot help but be 
reminded of the great Art Deco work 
of the 1920s with which this piece 
would so perfectly be at home.

My next stop is Althorpe 
Studios and Gallery which is 
exhibiting the work of four artists. I 
enter the cool gallery and see a much 
more abstract world than that of 
Marie Calvert’s living room. The first 
work I notice is Suminder Virk’s Riot, 
a large mixed media canvas displaying 
a tapestry of colour which imposes 
and overwhelms the senses. Rough 
squares of bold colour make up the 
patchwork effect beautifully displayed 
on the canvas. The unfinished nature 
of the work lends itself to the rawness 
of the emotions it expresses. Chaos 
and danger is portrayed in a medley 
of unsettling movement which leaves 
no place for the eye to rest. This work 
seems to confront and challenge 
and causes you to wonder about the 

Below left: Marie Calvert  
Storm Approaching Smeaton’s Pier

Bottom: Suminder Virk Riot
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29human condition and to contemplate 
its place within the order of things. 

Next I move onto the work of 
Jonathan Treadwell. Here I find a 
Van Gogh like quality and inspiration 
in his works such as Sunlight Drift 
however my eye is drawn to the 
mesmerising Emanate II. A solitary 
figure, starkly illuminated in yellow 
and white crouches in the centre 
of a black canvas, curled up and 
hugging her knees to her chest. 
She fades into the background; her 
thin hair is fleetingly sketched in 
white – she is at once there and not 
there – as both a figure of a woman 
and a more abstract expression 
of colour. Brilliantly balancing 
human emotions and the animalistic 
nature of the stance, Jonathan has 
beautifully captured a figure in crisis. 
This picture is full of a sense of 
vulnerability and fragility, her gentle 
expression only adding to this sense 
of melancholy. It is an emotional and 
exquisite work. 

The final artwork I witness 
at Althorpe is Sheila Millward’s 
Nude. Here a buxom figure lies in a 
contorted, yet seemingly comfortable, 
position over a couch. She has come 
to relax in the shade on a seemingly 
hot day. In an echo of similar 
work by the great masters, this 
charcoal rendering brings a sense of 
tranquillity and peace. The figures 
face turns away in a self-consoling 
manner allowing the perfect rendering 
of the body to take centre stage. 
Sheila perfectly captures the smooth 
curves of the body, showing the 
gentle creases of the skin and twists 
of muscle. This piece seems to ooze 
calmness and is a direct contrast to 
the chaos of the first work I came 
across in this gallery. 

Next I head to the home of 
Janette George who is displaying 
her work with David Chantrey. 
Once again I am welcomed into 
the beautiful home of a wonderful 
lady. Here I explore Janette’s work, 

the first of which is Quiet Reading, a 
piece capturing an aspect of everyday 
life and turning it into a dedication 
of thoughtfulness and observation. 
The patchwork of blues on the wall 
behind the modern woman, could 
perhaps display a sense of melancholy 
but here it just aims to highlight the 
pleasure of the activity and the quiet 
reflection of the setting. In a similar 
way Janette’s North American Lake 
creates a sense of reflection and 
tranquility whilst also displaying the 
awesomeness of nature. Here Janette 
has captured the trees in bright 
orange and then gently reflected them 
in the seamless water below. The 
wistful blue sky is equally mirrored in 
this expanse of water. On the shore 
the red autumn leaves line the bank 
whilst a tree trunk cleverly frames the 
view to create the perfect setting. This 
work is a thing of beauty and places 
the viewer within the environment 
so it is possible to feel and hear the 
stillness of the surroundings. The 
final piece of Janette’s work I come 
across is a work in progress. Ski Slope 
is a beautiful wash of white, grey and 
blue which creates a sea-like quality. 
The sweeping skies echo the cool 
colours and a lone figure shows the 
insignificance of man and creates a 
sense of the sublime. I cannot wait till 
this piece is finished; it is going to be 
superb.

David Chantrey’s work is next. 
Tired Eyes, a mixed medium work, 
displays some disembodied eyes 
poking out from the white of the 
background. Ripped paper forms 
the face with the natural lacerations 
representing the tears of the subject. 

Top right: Janette George North American Lake

Left: Shelia Millward Nude

Below: Jonathan Treadwell Emanate II
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There is a sense of fear and secrecy 
in this work which is combined 
with a hidden brutality. A cobweb 
stretches out in the left hand corner, 
the face peels off from the wall behind 
it and the mouth is missing. This 
muted and dilapidated character 
is one we sympathise with. I am 
unsure of David’s intentions when 
he created this work but with the 
current refugees crisis dominating 
the media, I could not think of a 
more fitting representation of the 
horror and fear which they must 
be experiencing. Perhaps this work 
shows how universal and continuous 
these great tragedies are. On a more 
uplifting note however, I finish by 
looking at David’s Hello series. This 
series involves a collection of rubber 
ducks captured by the camera. 
These cheeky figures look straight 
out at the audience and create a 
sense of fun and joy. Here David 
shows the extraordinary beauty of an 
ordinary mundane object with the 
duck’s trademark seam becoming a 
centrepiece. These happy works echo 
a sense of love and particularly of 
family which seems in direct contrast 
to his other work. 

The final stop on my tour of 
the art of Leamington Spa is Hilary 
Roberts’ house. Here I see some 
of Hilary’s great pieces such as her 
Urban Foxes on a Bowling Green 
and her Portraits of Leamington Spa 
series. However my eye is drawn 
to two particular pieces. The first, 
The Shell, shows a small boy on the 
beach investigating a large shell. The 
pale, cool palette creates a sense 
of wistfulness and nostalgia which 

beautifully echoes the innocence of 
childhood. This image has a sense 
of calm and a tranquility which 
is so typical of Hilary’s work. My 
particular favourite is Carousel, a 
beautiful Giclée print which features 
at its centre a young child looking 
into the camera. In the background 
the carousel shines in magnificent 
colour. The colours are vibrant but 
the palette is cool creating a satisfying 
juxtaposition. The style of the Giclée 
print makes the photograph appear 

almost like a watercolour painting 
and creates a magical and nostalgic 
atmosphere. This style is utilised 
to full effect once more in Hilary’s 
Happy Days montage. This collection 
of five beach scenes, use this Giclée 
print style to create a brilliant mix 
between a painting and a photograph. 
Here, once again, are the typical 
scenes of nostalgia connected to the 
beach holidays of our childhood – a 
Punch and Judy show, donkey rides 
and, of course the inevitable rain! 
They are a wonderful collection 
which uses new techniques to 
transform Hilary’s already beautiful 
images into something magical. 

At the end of the day I return 
home exhausted. It has been a day 
packed full of extraordinary art and I 
am left amazed by the high standard 
of artists in Leamington Spa. Open 
Studios is a great event which enables 
the public to experience a wide range 
of artwork over a few weeks and 
immerse themselves in the local  
art world..
Above: David Chantry Tired Eyes

Left: Hilary Roberts The Shell
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31A very Happy New Year to all! 
The new year is always a good 
time to reflect on the year 

before as well as look forward to the 
future and what may come in 2016 
for LSA. 

In 2015 we said goodbye to 
Gallery 150. We had many happy 
years having Gallery 150 as an 
exciting exhibition space for our 
artists, as well as a great meeting 
point for all members, and I loved 
my years as curator and manager. 
Unfortunately we were not able to 
keep hold of the premises and the LSA 
has had to adapt since then. 

We also experienced an 
incredible Art in The Park 2015. 
Many LSA members exhibited and 
volunteered to make this event so 
successful. There were stall holders 
selling their work, which I have been 
told was very beneficial for a lot of 
artists. We had demonstrations, live 
music, live performance, dance, 
food and drink. A truly perfect way 
to spend an August weekend. AITP 
2015 was such a success thanks to 
LSA members Carole Sleight, Meurig 
Hughes and their wonderful team of 
volunteers. LSA and AITP were able 
to collaborate with local businesses, 
making this a community project. We 
created a great event for family and 
friends and the people of Leamington 
Spa. I was proud to play a part in this 
(albeit a very small part) and I hope 
founder of AITP, LSA member Mo 
Finnesey is also proud. 

I took over as Chair in August 
2015, following on from Clive Engwell 
who served as LSA Chair and avid 
Gallery 150 volunteer for many years. 
I would like to extend a big thank 
you for all of Clive’s hard work and 
the tireless effort he brought to every 
meeting and event. Although Clive 

has resigned from being a trustee 
of the LSA board, I am happy to say 
he is still a very important part of 
ArtSpace, and without his efforts 
these publications would not be in 
existence. Thank you Clive. 

2016! What can we expect? 
After a year in limbo I can happily 
announce that we have secured East 
Lodge in Jephson Gardens. East 
Lodge will become the new hub 
for the LSA. There will be studios 
available for artists and hopefully 
exhibiting space as well as space for 
workshops and meetings. Fortunately 
Morgan Forth has stepped forward 
and volunteered to be East Lodge 
Manager. As we have just signed the 
lease, I am sure by the time you are 
reading this there will be many more 
developments. Please keep checking 
your email, and the LSA website 
where we will be updating it with 
information on the progress of  
East Lodge. If you would like to 
volunteer or have any questions  
about studio space please email 
chair@lsa-artists.co.uk

Art in The Park 2016 will be 
taking place August 6th and 7th.  
You can register online at  
www.lsa-artists.co.uk and find  
more information about the whole 
event on www.artinpark.co.uk 

Following the big success of 
AITP 2015 Carole Sleight will be 
spearheading the event once again. 
Please let’s continue to make this 
event a huge success and as popular 
as other Leamington Festivals. 

Our membership secretary 
Alison Chantry has been sending 
out monthly newsletters with LSA 
news, local art events, and member 
information. If you would like to be 
included in these please email Alison 
at membership@lsa-artists.co.uk

Thank you for continuing to 
support the LSA over this turbulent 
year and we look forward to all the 
exciting opportunities ahead.

Kate Livingston
Chair, Leamington Studio Artists.

Chair’s report 

For contact and information:
chair@lsa-artists.co.uk
membership@lsa-artists.co.uk
www.artinpark.co.uk
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Our purposes and vision:
To promote artistic endeavour 
and professional practice  
LSA’s membership embraces artists 
working at all levels, from talented 
top quality professionals to 
beginners, and in a variety of  
forms: painters, sculptors, potters, 
photographers, textile artists, et al. 
Our strong membership is a 
testimony to their commitment and 
professionalism in the visual arts.

The work of LSA 
As an established organization, LSA 
is an integral part of the visual art 
scene in Leamington Spa and its 
environs: we offer opportunities for 
exhibitions for both individuals and 
groups of artists; we hold regular 
events such as Art in the Park;  
we facilitate scanning, printing and 
framing for our members, as well as 
providing studios.

The production of ArtSpace 
LSA produces a highly regarded  
and pictorially exciting journal in the 
form of ArtSpace, thrice yearly.  
This is posted and included in the 
members’ small annual subscription. 
The contents include, feature articles 
on the work of individual members; 
reviews of exhibitions locally and 
further afield; news about the art 
world in general and book reviews.

An invitation to join LSA  
We welcome new members!   
Yes, of course we want practising 
artists, but we welcome all who are 
interested in art. We are in need of 
members who would like to become 
part of an artistic community and 
willing to participate in voluntary 
activities such as spending time 
running a gallery, writing for 
ArtSpace, or helping to organize 
events or talks. At the same time 
you can still be a treasured,  
valuable member and do nothing 
except support our objectives. 

For membership forms or contact  
any of the team 
membership@lsartists.net 
chair@lsartists.net

LSA charity number 1147593

Chair  
Kate Livingston chair@lsa-artists.co.uk 

Treasurer  
Tony Cartwright treasurer@lsa-artists.co.uk

Membership Secretary  
Alison Chantrey membership@lsa-artists.co.uk 

Trustees
James Callaghan jim.c@btinternet.com 
Dave Phillips d.phillips@abdab.com 
David Haedicke dhaedicke@gmail.com

ArtSpace team 

Chair  
Clive Engwell

Editor  
Charlotte Yeung charlotte_yeung@outlook.com

Editorial Adviser  
Dave Phillips d.phillips@abdab.com

Art Director  
Clive Richards

Production  
Malcolm Waterhouse 

Proofreader  
Julia Engwell 

Special thanks  
Magenta

LSA organisation LSA corporate  
sponsors

Chartered Accountants and Tax Advisers

Leamington Studio Artists is a 
registered charity. It exists for 
the benefit of the general public 
and its primary objectives are to 
promote and foster the interest in, 
and appreciation of, all forms of 
the visual arts in Leamington Spa 
and surrounding area.

It is also committed to 
assisting all its artist members by 
encouraging professional practice 
in all aspects of the visual arts.
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Neil Adcock

Eleanor Allitt

Rhiannon Alton

Heather Bailey

Patricia Bailey

Elizabeth Ballantine

Helen Ballantyne

Maura Barnett

Saffron Barton

Anne Bench

Wendy Bicknell

Edward Black

Trevor Blagg

Meryl Blake

Denise Boom

Adrian Bradbury

Carmen  Brady

Clifford Brigden

Nigel Briggs

David Broadhead

Helen Brookes

Karen Brooks

Amanda Bryan

Sonia Bublaitis

Jacky Buckingham

Gillian Buick

Jan Bunyan

Soolie Burke

Rosy Burman

David Butcher

Deborah Callaghan

James Callaghan

Marie Calvert

Wendy  
Campbell-Briggs  
Ian Capener

Eugenio  Cappuccio

Pat Carpenter

Tony Cartwright

Roger Chamley

Alison Chantrey

Dave Chantrey

Vivian Cheng

Soonoo Choksey

Douglas Clarkson

Anne Cole

Sheila Connor

Wendy Cook

Sharon Cresswell

Edward Creyton

Sandra Croft

Robert Cunliffe

Simon Cunliffe

Brenda Currigan

John Daly

F Dance

J Dance 

Diana Davies

Phyllis Davies

Derrick De Faye

John Devane

Tony Dobson

Cathy Dodd

Nora Doherty

Natalie Duff

Karthikeyan Durairaj

Alan Dyer

Liz Ellis

Clive Engwell

Robert Ennis

Mo Enright

Alexander Etter

Barrie Etter

Paul Evans

Penny Evans

Peter Everitt

Andy Farr

Mo Finnesey

Joe Fogg

Karen Ford

Ann Forrester

Chris Freegard-Elmes

Wendy Freeman

Russell Gain

Caroline  
Gatehouse 

Janette George

Carolyn Gifford

Bob Gilhooley

Peter Godfrey

Helena Godwin

Sheila Graham

Dianne Greenway

Michala Gyetvai

David Haedicke

Joseph Hale

Anna Harper

Bill Henderson

Claire Henley

Linda Henry

Brenda Hillier

Catherine Holmes

Sarah Horne

Sukhbir Hothi

Meurig Hughes

David Hunter

Danielle Hutson

Kim Ingvar

Paul Ingvar

Gillian Irving

Phil Ivens

Libby January

Robert Jenkins

Louise Jennings

Peter Jewel

Chelsea Johnson

Robert Johnson

Catherine Jones

Chris Jones

Jennifer Jones

Kath Jones

Eleanor Kaijaks

Jessica Kaijaks

Nick Kaijaks

Ros Kaijaks

Bryan Kelly

Usha Khosla

Fiona Kingdon

Esther Kinnersley

Charlotte Kirkham

Christine Knight

Edith Kovacs

Tabitha Lampe

Lian Lanni

Andrew Lawrence

David Lewis

Peter Lewis

Anthony Leydon

Angus Liddell

Rachel Liddell

Kate Livingston

Jill Lloyd

Shelley Longford

Alison Longwill

Sian Love

Peter Lovelock

Teresa Mantle

Christine Markham

Noreen Mason

Peter Massey

Ian Mattingly

Jim McGuigan

Patrick McHale

David Merrett

Rik Middleton

Michele Miller

Sheila Millward

Christine Moore

Sarah Moore

Sueli Moreton

Martha  
Moreton-Smith

Cesar Jose  
Mota da Silva

Ann Mount

Marie Muller

John Murphy

Jennifer Neale

Grace Newman

Christine O’Sullivan

Beverley Oxford

John Oxford

Karen Parker

Chris Partridge

Zoe Petrie

Kathryn Pettitt

Anna Philips

David Phillips

Ed Phillips

Neil Phillips

Kim Philpotts

Giuseppe Pittarello

Archie Pitts

Marianne Pitts

Joy Poole

Jane Powell

Philippa Powell

Rosemary Preen

Alex Purse

Chris Putt

Richard Raby

Cathy Renken

Sophie Renken

Clive Richards

Mark Robbins

Hilary Roberts

Anni Robinson

Frances  Robinson

Barbara  Robjant

Janet Rose

Gabrielle Rucinski

Leslie Rucinski

Mary Sylvie Sarabia

Roger Sargent

Linda Scannell

Ri Sea

Nick Seale

Claire Seneviratne

Isobel Shackleton

Gillian Shadbolt

Annette Sharman

Hazel Shaw

Gail Sheppard

Ray Shields

Robert Shuttleworth

Christopher Sidwell

Carole Sleight

Nick Smale

Kay Smith

Patricia Smith

Victoria Smith

Annette Smyth

Ray Spence

Karen Stephenson

Tatiana Stirbul

Florence Sunnen

Maureen Taylor

Hansje Te Velde

Bethany Tetley

Mark Tilley

Jonathan Treadwell

David Troughton

Janet Tryner

Paul Tyler

Nancy Upshall

Vera Vasiljevic

Silvia Velloso Vidigal

Righetti Suminder Virk

George Wagstaffe

Lynnette Weaver

Edith Whatling

Ruth Whitington

Christine Wilkinson

Christine Williams

Jane Williams

Clare Willson

Hilary Wilson

Bruce Wilton

Kate Wiltshire

Rebecca  
Woodbine-Cusdin

Julia Yarrow

John Yeadon

Ann Yeomans

Dr Richard Yeomans

Andrzej Zawadzki

LSA members 



n Opportunities to exhibit your work

n Invitations to private views

n A free copy of ArtSpace, the LSA journal,    
 delivered to your home

n Opportunities to meet artists working in all media

n Competitively priced scanning, printing, mounting   
 and framing service

n Commission only exhibiting of prints and  
 greetings cards

n Promotion of your work through links to your   
	 own	website	(or	an	LSA	–	provided	profile	page)	

n Affordable	studios	(subject	to	availability)

Forms are available from  
the membership secretary at  
membership@lsartists.net

Alternatively, you may download 
the forms or join online at 

www.lsa-artists.co.uk 
(‘Become	a	member’	tab)

NEW MEMBERS WELCOME

ENJOY, LIVE AND BREATHE A LITTLE ART 
AND FUN INTO YOUR LIFE.

New members welcome

£4.00

A year’s membership gives you  
all these benefits for just £20.

East Lodge, Jephson Gardens, Willes Road
Leamington Spa, Warwickshire CV32 4ER


